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ABSTRACT 


The  purpose  of  this  thesis  is  two-fold:  to  analyze  the 
attributes  and  the  function  of  Turgenev's  heroines  and  to 
explore  the  reasons  Turgenev  painted  his  heroines  so  predict¬ 
ably.  In  the  first  part  of  this  thesis,  a  functional  analysis 
is  made  of  the  heroines'  attributes  and  function.  Despite  the 
divergence  in  the  social  scene  in  Turgenev's  novels  and  short 
stories,  his  heroines  are  similar  in  many  ways.  Their  back¬ 
ground,  their  aspirations,  and  their  determination  are  the 
characteristics  of  the  heroines  of  all  of  his  works,  from  the 
first  to  the  last.  This  study  initially  exam.ines  the  role 
which  the  heroine  plays  in  the  novels  vis  a  vis  the  hero.  The 
heroine  expects  the  hero  to  lead  her  out  of  her  oppressive 
environment  and  her  style  of  life  into  a  brighter  future.  At 
the  crucial  point  of  the  novel  or  of  the  short  story  the  man 
fails  to  fulfill  her  expectations  and  parting  follows.  The 
heroine  thus  emerges  superior  to  the  hero.  In  spite  of  this, 
it  is  always  the  man,  and  not  the  woman,  who  participates  in 
the  rapid  changes  in  the  social  scene  -  a  subject  of  the 
majority  of  Turgenev's  novels. 

The  second  part  of  the  thesis  is  an  examination  of 
Turgenev's  own  ambivalent  stand  tovzard  women;  it  shows  the 
importance  that  the  author  attached  to  the  mysterious  and  the 
inexplicable  in  life  in  general  and  in  human  relationships  in 
particular. 
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A  NOTE  ON  TRANSLITERATION 


With  the  exception  of  the  well-known  names ;  which  ar 
spelled  in  accordance  with  the  Oxford  Dictionary  the  rest 
of  the  Russian  names,  titles  of  stories,  and  expressions 
in  this  thesis  are  given  in  the  transliteration  system  out 
lined  in  A  Guide  for  the  Writing  of  the  M.7\.  and  Ph.D. 
Theses  published  by  the  Department  of  Slavic  Languages, 
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RUSSIAN  TITLES  OF  TURGENEV'S  NOVELS  AND 
SHORT  STORIES  GIVEN  IN  ENGLISH  IN  THIS  THESIS 
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Smoke 

Nov  * 
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Perepiska 

Correspondence 

Faust 

Faust 

Pervaia  liubov' 

First  Love 

Asya 

Asya 

Parasha 

Parasha 
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Work 

Rudin 

A  Nest  cf  Gentl 
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Marianna 
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CHAPTER  I 


INTRODUCTION 

The  present  study  is  concerned  with  the  analysis  of 
the  heroines  of  I,S.  Turgenev.  In  many  research  studies  on 
Turgenev,  for  example  Zelinskii's  Sobranie  kriticheskikh 
m^aterialov  dlia  izuchenia  proizvedenii  I.S.  Turgeneva , 
Pokrovski! 's  Ivan  Sergeevich  Turgenev;  Ego  zhizn*  i 
sochineniia ,  Gershenzon's  Mechta  i  mysl’  Turgeneva, 
Chernyshev's  Lishnie  liudi  i  zhenskie  tipy,  we  find  some 
reference  to  Turgenev's  heroines.  Most  of  these  works, 
however,  are  concerned  with  a  physical  description  of  the 
heroines,  rather  than  an  interpretation  of  their  character¬ 
istics  and  behavior  in  the  context  of  Turgenev's  own 
attitude  toward  women.  Moreover,  the  portrayals  consist 
largely  of  paraphrasing  Turgenev's  own  description  of  his 
heroines.  In  the  opinion  of  the  present  writer,  such  an 
approach  while  useful  in  itself,  is  of  little  value  for 
the  purpose  of  an  adequate  analysis  of  Turgenev's  heroines 
and  of  the  determination  of  the  reasons  for  their 
particular  attitudes  and  behavior.  In  fact,  rather  than 
reading  a  paraphrased  version  of  Turgenev's  heroines,  it 
would,  of  course,  be  preferable  to  read  Turgenev's  original 
description.  This  is  especially  evident  in  Chernyshev's 
study.  He  lists  there  the  heroines  and  then  describes 
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each  one  individually.  Here  is  an  example: 

Uh.  HavHHaeM  c  HaTanin  h3  '’Py,i];HHa" . 

EcJIH  dH  MH  B  ;[i;eHCTBHTeJIbHOCTIl  BCTpeTHJIHCL  c 
TypreneBCKOH  HaTaineH,  to,  -  no  yBepenpiio  caMoro 
asTopa,  -  OHa  c  nepBoro  BsrjiHfla  Morjia  Sh  naM 
flajKe  He  noHpaBPiTbCH .  Xoth  h  c  iipaBHJibHHMH , 
fla»:e  KpacHBHMH  nepTaMH  jiHi];a,  HaTama  dbuia  xy^a, 

He  BHOJiHe  enie  (|)H3HHecKH  pa3BHTa,  CMyrjia,  ^epacajiacb 
HecKojibKO  cyTyjioBaTO,  roBopxjia  Majio,  npoH3BOflHjia 
BnenaTJieHHe  xojioahoh  ;],eByinKH-pedeHKa .  Ho,  no 
Mepe  Toro,  nan  mbi  npHCMaTpi-iBajincb  dbi  k  ee  Jiimy, 
opio  Bce  dojiee  h  dojiee  npHBJieKajio  6bi  nac  k  cede,  - 
H  npeB;fle  Bcero  cbohmh  dojibinHMH,  leMHHMH,  BtipaoPiTejibHHMPi 
rjiaeaMH,  CBepxy  odpaMJieHHHMH  tohkhmh  ,  nan  dH 
HaflJiOMJieHHbiMH  no  cepe^HHe  dpoBHMH,  na^  kotophmh 
BOOBHniajiCB:  hhcthh,  pobhhh  Jiod.l 

In  comparison,  Turgenev’s  own  description  of  Natal' ia  read 

as  follows: 

JIoHb  JiapbH  MnxaHJioBHH,  HaTajibH  AjieKceeBHa,  c  nepBoro 
BsrjiHfla  Morjia  ne  noHpaBHTbcn.  Ona  e^e  He  ycnejia 
pa3BHTbCH,  dHJia  xy^a,  CMyrjia,  flepjKajiacb  neMHoro 
cyTyjioBaTO.  Ho  nepTH  ee  Jipma  dbuiK  KpacHBH  h  npaBHJibPiti, 
xoTa  cjiHErKOM  BejiHKH  c eMHaflpaTHJi e T HeH  fleByniKK. 

OcodeHHO  xopom  dHJi  ee  hhcthh  h  pobhhh  Jiod  nafl  tohkkmh, 
KaK  dH  Haji;jiOMjieHHHMH  no  cepe^HHe  dpoBHMH.  Ona  roBopnjia 
Majio,  cjiyniajia  h  rjin^ejia  BHHMaTejibHO ,  noHTi-i  npncTajibHo, 

-  TOHHO  OHa  cede  bo  bcom  xoiejia  ^aTb  oTHeT.2 


The  two  authors ,  in  the  two  works  quoted  above ,  had , 
of  course,  two  different  aims  in  portraying  the  heroine. 
Turgenev's  portrayal  is  a  work  of  art,  V7hich  is  developed 
throughout  the  whole  work.  Chernyshev,  on  the  other  hand. 


K.  Chernyshev,  Lishnie  liudi  i  zhenskie  tipy  v  romanakh 
i  povestiakh  I.S.  Turgeneva  (S . -Peterburg :  Tip.  I. 
Gol'dberga,  1896),  pp. 235-236. 

2 

I.S.  Turgenev,  "Rudin,"  Polnoe  sobranie  sochinenii  i 
pisem  V  dvadtsati  vos'mi  tom.akh  (Moscow:  Izd-vo  . 
Akademii  Nauk,  1963,  v.  6.,  p.276. 
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does  not  analyze  the  heroine  in  detail,  since  his  purpose 
is  to  give  a  concise  picture  of  Turgenev's  heroine  in 
order  to  familiarize  the  reader  with  her  essential  traits. 

In  contrast  to  the  above  mentioned  works,  in  the 
present  study  an  attempt  will  be  made  to  describe  Turgenev's 
heroines  using  a  functional-analytic  approach,  and  to  deter¬ 
mine  the  factors  which  prompted  Turgenev  to  create  his 
distinctive  female  characters. 

The  method  used  in  the  present  analysis  is  a  modified 
version  of  an  approach  which  was  developed  in  the  now 
classic  study  of  The  Morphology  of  the  Folktale  by  Vladimir 
Propp.  In  his  work  Propp  set  out  to  compare  the  themes 
of  fairy  tales.  He  separated  the  component  parts  of  the 
fairy  tales  and  then  made  "a  comparison  of  tales  according 

3 

to  their  components."  The  result  was  a  morphology  "i.e.  a 
description  of  the  tale  according  to  its  com.ponent  parts 
and  the  relationship  of  the  components  to  each  other  and  to 

4 

the  whole,"  He  noted  that  constants  and  variables  appeared 

in  the  tales.  For  instance,  while  the  proper  names  of  the 

characters  changed,  their  actions  or  functions  did  not. 

He  inferred  from  this  that  it  was  possible  to  study  the  tale 

5 

"according  to  the  function  of  its  dramatis  personae."  He 

3 

Vladimir  Propp,  Morphology  of  the  Folktale  (Austin:  Univer¬ 
sity  of  Texas  Press,  1968),  p.l9. 

^Ibid . ,  p . 19 . 
c; 

"Ibid . ,  p . 2 0 . 
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described  function  as  "an  act  of  character,  defined  from 

the  point  of  view  of  its  significance  for  the  course  of 
6 

action."  Thus,  Fropp  himself  foresaw  the  possibility  of 
analyzing  the  characters  of  the  fairy  tales  by  the  same 
functional  approach  that  he  employed  in  comparing  their 
themes.  In  the  foreword  to  his  work,  he  states  that 
the  original  study  also  contained  "an  investigation  into 
the  rich  sphere  of  dramatis  personae  (i.e.,  characters  as 
such) , "  although  that  part  was  not  included  in  the  publish¬ 
ed  version  of  the  book. 7 

Following  Fropp' s  general  approach,  the  present 
study  will  attempt  to  deal  not  only  with  the  function  of 
the  heroine  but  with  her  attributes  as  well.  To  assess 
her  attributes  adequately  and  to  present  as  complete  a 
picture  as  possible,  the  constant  and  the  variable  elements 
will  be  discussed  in  the  following  areas:  milieu,  educa¬ 
tional  background,  character  traits,  aspirations,  relation¬ 
ships  vis  a  vis  parents,  relationships  vis  a  vis  hero,  etc. 

After  the  analysis  of  the  heroine's  attributes  - 
(Chapter  1)  -  and  the  analysis  of  her  function  (Chapter  2) , 
the  present  study  will  consider  Turgenev's  ambivalent 
attitude  toward  vzomen,  happiness,  and  love,  which  might 
have  motivated  him  to  create  a  particular  type  of  heroine. 
The  present  analysis  will  try  to  show  what  Turgenevan 

6 

Fropp,  Morphology  of  the  Folktale,  p.21. 

Ibid.  ,  p.xxvi 
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heroines  are  like,  what  motivates  them,  why  they  are  so 
motivated  and  V7hat,  in  turn,  motivated  Turgenev  to  create 
this  type  of  female  character. 


5 


The  investigation  of  Turgenev's  heroine  was  based 
in  the  main  on  Turgenev's  novels  -  Rudin ,  On  the  Eve, 

A  Nest  of  Gentlefolk,  and  Virgin  Soil.  To  illustrate 
various  points  in  the  analysis  more  clearly,  examples  were 
drawn  from  his  novel  Smoke ,  his  short  stories  "Faust," 
"Asya"  and  his  earliest  work  of  importance,  the  narrative 
poem  "Parasha" ;  and  to  a  lesser  extent  from  the  short,  story 
"Correspondence . " 
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CHAPTER  II 


ATTRIBUTES  OF  THE  HEROINES 

The  proposed  analysis  will  begin  by  investigating 
the  common  traits  of  Turgenev's  heroines.  According  to 
Richard  Freeborn,  Turgenev's  novels  "...appear  to  be  con¬ 
structed  of  the  same  elements,  the  same  literary  properties, 
which  are  suitably  rearranged  and  reassembded  to  suit  the 
changed  requirements  of  each  novel  but  which  are  never 
noticeably  altered."^  The  milieu  of  Turgenev's  heroine 
in  the  majority  of  cases,  is  a  "nobleman's  nest"  where  she 
lives  in  seclusion  with  her  family.  Liza,  in  A  Nest  of 
Gentlefolk ,  lives  in  the  provincial  town  0...,  Natal ' ia  in 
Rudin,  is  found  on  her  mother's  estate  in  the  country, 

Elena  in  On  the  Eve  is  at  her  parents '  cottage  in  the 
country,  Marianna  in  Virgin  Soil  lives  at  her  uncle's 
country  estate,  Vera  in  "Faust",  Asya,  in  the  short  story  of 
the  same  title,  Mar ' ia  Aleksandrovna  in  "Correspondence" 
as  well  as  Parasha  in  the  poem  of  the  same  title  and  many 
others  live  or  have  lived  their  v/hole  life  in  the  country. 
While  the  young  men  study  in  the  cities  and  travel  abroad 


Richard  Freeborn,  Turgenev:  The  Novelist's  Novelist; _ A 

Study  (London:  Oxford  University  Press,  1960),  p.47. 
(Hereinafter  referred  to  as  Turgenev:  The  Novelist's 
Novelist. ) 
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to  further  their  education,  the  young  women  live  in  isola¬ 
tion,  on  their  families'  estates  in  the  summer  and  in  towns 
or  cities  in  winter.  I.  I.  Ivanov  notes,  that  if  one  is  to 
becom.e  interested  in  Turgenev's  heroine,  who  appears  so 
prosaic  superficially,  one  must  "inspect  her  spiritual  life" 
and  "by  means  of  careful  and  loving  observation  discover  in 

her  the  divine  spark  of  great  moral  forces  capable  of 

2 

flaring  up  into  a  glowing  flame."  He  goes  on  to  say  that 

...beauty,  elegance  and  faultless  grace  are  part 
of  a  particular  kind  of  woman,  either  cold  coquettes 
like  Odintsova,  or  trivial  and  hypocritical  re¬ 
presentatives  of  marital  duty  like  Sipiagina. 

The  girls  endowed  by  the  author  with  the  noblest 
instincts  and  with  a  sincere  courageous  heart 
are  intended  to  make  a  different  impression  on 
us.  Turgenev  introduces  these  real  heroines 
almost  always  with  the  same  reservation:  they 
do  not  shine  with  external  beauty,  you  might  not 
even  like  them  at  first,  they  are  far  from  being 
always  graceful  and  feminine  -  in  the  sense  that 
an  author  who  is  a  ladies '  man  might  describe 
them.  3 

If  we  examine  the  physical  characteristics  of  the  heroines 
we  find  a  similar  depiction.  Here  are  some  phrases  de¬ 
scribing  the  heroine: 


2 

V.  Pokrovskii,  Ivan  Sergeevich  Turgenev:  Ego  zhizn'  i 
sochineniia:  Sbornik  kritiko-literaturnykh  statei 
(Moscow:  Sklad  v  knizhnom  magazine  V.  Spiridonova,  1908), 
p.286.  (Hereinafter  referred  to  as  I.S.  Turgenev:  Ego 
zhizn'  i  sochineniia.)  Wherever  the  translation  as  here 
is  mine,  it  will  always  be  indicated  in  the  footnote. 

3 

ibid.,  p.285.  Translation  here  is  mine. 
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. . .HhKTO  KpaCOTKOH 

Ee  6  He  nasBaji,  npaB^a.  .  .  (llapania,  t.I,  c.76) 

.  .  .HaTaJiBH  AjieKceeEHa,  c  nepBoro  B3rjiH;i;a 
Morjia  He  noHpaBHTLCH .  Ona  eme  He  ycnejia 
pasBHTBCH,  dHJia  xy^a,  CMyrjia,  ^ep^ajiacB 
HeMHoacKO  cyTyjioBaTO.  (HaTaJiBa,  t.6,  c.2?6) 

.  .  .JIHHHH  HHCTLie,  CTpOTHe  HpHMHe  .  .  .  (EjieHa,  t.8,  C.IO) 

.  .  .HKCTHH,  HeCKOJlBKO  CTpOTHK  npO(|)HJIB  .  .  . 

(JlHsa,  T.?,  C.208) 

.  .  . HeBOJiBHaa ,  necKoaBKO  HeaoBKaa  rpaii;Ha.  .  . 

(jiHsa,  T  ,7 ,  C.243) 

.  .  .  rpapHOSHo  caoacena,  ho  xaK  Sy^TO  ne  Bnoane 
pasBiiTa...  (Aca,  t.?,  c  .  75  ) 

Bo  BceM  ee  cyn^ecTBe,  b  BHpaaceHHH  anpa, 

BHHMaTeaBHOM  H  HeMHoro  nyraHBOM,  b  acHOM, 

HO  HSMeHHHBOM  BSOpe,  B  yaBldKO  ,  .  .  .  dEUiO  HTO-TO 
HepBHHecKoe,  oaeKTpHaecKoe , . . . hto  ne  Morao 
BceM  HpaBHTBca,  HTO  flaace  OTTaxKHBaao  hhhx. 

(Eaena,  t.8,  c.32) 

B  cpaBHeHHH  c  TOTKOH  MapHaHHa  Moraa  KasaTBca 
noHTH  "flypHymKOH" .  JIhi];o  ona  HMeaa  apyraoe, 

HOC  SoaBniOH,  opaHHHBm,  cepne,  Toace  doxBrnne 
H  oaeHB  CBeTXBie  raasa,  TOHKHe  dpoBH,  TOHKHe 
rydH.  Ona  CTpnraa  cboe  pycHe  rycTBie  bohocbi  h 
CMOTpejia  dyKOH.  (MapHanna,  t.I2,  c.43) 

There  is  only  one  beautiful  heroine,  Irina  in  Smoke ,  whose 
beauty  was  one  of  the  features  setting  her  apart  from 
other  heroines.  The  morally  strong,  the  innocent,  the 
virtuous  girl  who  is  Turgenev's  heroine  almost  par  excellence 
is  at  best  physically  striking,  not  beautiful.  What  gives 
her  an  interesting  expression  are  her  inner  qualities,  the 


4  ...... 

I.S,  Turgenev,  Polnoe  sobranie  soch.inenii  i  pisem  v 

dvadtsati  vosmikh  tomakh  (Moscow:  Izd-vo  Akademii  Nauk, 
1960-1968)  .  References  hereinafter  to  this  edition  of 
Turgenev's  works  will  be  given  in  the  text  by  citing 
the  volume  and  page  number.  For  reference,  see  List  of 
Protagonists'  Names  to  be  found  before  the  Table  of  Contents. 


'I 


r 


V 


V  1 


c 

-f  ^ 


L 


H 


%  t 

^  ^  • 

•  _;’;v 

*  • 

-^rli  ,  S'* :  ) I  I 'ir'p  r  .f.i  .  ).i  v 


V  r  ■t^->.  I  •  4  i  if  -.1  : .  -  . 

yt!  '*  r,...,  •;;;,  , 

'•:•  s.  .  t  *'3  •.••  ::  : ; 

pr  n  /  ■! 

to  f  '  (  •  . 

OD  to  O  9t‘J  r*2t7:>'  .O  il, 


’ 

,  .  ,.  (  i 

■'  < 


I 


9 


qualities  of  the  soul  rather  than  of  the  mind  and  it  is 
love  that  finally  makes  her  glow. 

The  educational  background  of  the  heroines  does  not 
provide  them  with  the  possibility  of  developing  into 
intellectually  interesting  women.  Their  education  is 
meager  and  inadequate  if  one  is  to  compare  it  with  the 
education  of  the  men  of  the  same  period.  Their  mothers 
tried  to  take  over  their  early  education  only  to  abandon 
it  and  leave  their  daughters  in  the  hands  of  nannies, 
governesses  or  sending  them  to  boarding  schools  for  noble 
women.  Here  are  some  examples: 


.  .  .HO  HaTajiBH  flOJiHCHa  dbiJia  KajKjroe  yipo  VETaTB 
HCTopHHecKHe  KHHFH,  nyTemecTBHH  H  Apyrne 
HasHflaTejiBHBie  coHHHeHHH...  BHdnpaJia  hx 
JIapBH  MHxaHJiOBHa,  dyflTO  6bi  npH;n;ep3KHBaHCB 
ocodoH,  CBoeH  CHCTeMH.  Ha  caMOM  ;i;ejTe  ona 
npocTO  nepe^aBajia  HaiaJiBe  Bce,  hto  efi  npH- 
CHJiaji  (lipaHpys-KHHronpoflaBeii;  hs  HeTepdypra., 
HCKJiioHaH,  pasyMeeTCH,  poManoB  JI^ioMa-^Hca 
H  KOMH.  (HaTajiBH,  t.6,  C.280) 

Bce  y  Hen  [Ejibpoboh]  flejiajiocB  no  cncTeMe, 

H  ^OHB  CBOK)  OHa  BOCKHTaJia  HO  CHCTeMG,  HO  HG 
CTGCHHJia  ee  CBodo;i;H.  (Bepa,  t.?,  c.I6) 

[Anna  BacHJieBHa]  saHHJiacB  dHJio  BocnnTaHHGM 
;i;onepH,  n  Tyi  ocjiadejia  h  nepejiiana  ee  na  pyKH 
ryBepHaHTKe .  .  .  (EjieHa,  t  .8  .  c,I9) 

ryBepnaHTKa,  KOTopon  Anna  BacnjieBHa  nopynnjia 
flOKOHHHTB  BOCnHTaHHG  CBOGH  flOHepH,  -  BOCEHTaHHe, 
saMGTHM  B  CKodKax,  flascG  He  HanaToe  CKynaBmen 
dapHHGH,  -  dHJia  h3  pyccKHx...  ByBepHaHTKa 
9Ta  oneHB  jiiodHJia  JiHTepaTypy .  .  .  ona  npiioxoTHJia 
Ejieny  k  nTennio...  (Ejiena,  t.8,  c,33) 
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MapbH  J],MHTpHeBHa,  B  cymHocTH,  He  MHoro  6ojibme 
MyjKa  saHHMajiacB  JIhsoh,  xoth  h  xBacTajiacB 
nepeji;  JIaBpeii;KHM ,  hto  oji;Ha  EOcnHTaJia  seTefi 
CBOHx;  OHa  o^eBajia  ee,  KaK  KyKojiKy,  npn 
rocTHx  rxaflHjia  ee  no  rojioBKe  h  nasbiBajia  b 
rjiasa  yMHHi];eH  n  flyinKon  -  n  tojibko:  neHUByro 
daptiH'K)  yTOMJiHJia  BCHKan  sadoTa.  (Jlnsa,  t.7,  c.239) 

Ha  Jlnsy  ona  HMejia  Maxo  bxhhhhh;  tbm  cnxbHee 
6hxo  BXHHHne  na  nee  ee  hhhh,  Ara(|)bH  BxacbeBHH. 
(JiHsa,  t.7,  C.240) 


But  at  the  same  time ,  miost 


...of  the  author's  efforts  were  spent  on  the 
heroine.  He  tried  to  delineate  her  persona¬ 
lity  with  the  greatest  distinctness.  On  every 
occasion  she  is  first  and  foremost  everywhere. 

We  know  her  life  story  from  almost  the  cradle;  we 
see  what  nature  endowed  her  with,  what  develop 
ed  from  the  first  impressions  of  her 
childhood ...  5 

Pushkin's  description  of  Tat'iana  in  Svgenii  Onegin 
would  be  a  very  appropriate  way  to  describe  the  Turgenevan 
heroine's  life  in  her  environment: 

Ona  B  ceMbe  CBoen  po^Hon 
Kasaxacb  ^eBonKon  nyacon.^ 


There  are  numerous  examples  of  the  heroine's  loneliness  and 
isolation  in  Turgenev's  works.  For  example: 


5  .  ... 

V.A.  Zelinskii,  Sobranie  kriticheskikh  materialov  dlia 

izucheniia  proizvedenii  I.S.  Turgeneva  (Moscow:  Tip. 

T.  Malinskago,  1884),  p.253.  (Hereinafter  referred  to  as 
Sobranie  kriticheskikh  materiaJ.ov. )  Translation  here  is 
mine . 


^A.S.  Pushkin ,  "Evgenii  Onegin",  Sobranie  sochinenii  (Moscov/: 
Gos.  izdat.  khudozhestvennoi  literatury,  1960),  v.  4,  p.47. 
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Ona  ^acTO  ocTasajiacb  Heno^BUscHOH , 
onycKajia  pyKH  h  sa^yMbiBajiacb .  .  . 

(HaTajiBH,  t.6,  c.279) 

Iloflpyr  y  HeM  He  6hjio:  hbo  Bcex  ji;eBHEi;, 
nocemaioiifHx  ^,om  CTaxoBux,  OHa  He  comjiacB  hh 
C  O^HOM . . . 


oiia  sascHjia  codcTBeHHoio  CBoeio  ^kpishhio,  ho 
acHSHHK)  o^HHOKOK).  Ee  flyma  h  pasropajiacb  h 
noracajia  oj];hhoko,  ona  6Hjiacb  Kax  HTiipa  b 
KjieTKe,  a  KJieTxn  He  6kjio:  hhkto  ne  cTecHHJi 
ee,  HHKTO  ee  ne  y^ep^HBaJi,  a  ona  pBajiaob  h 
TOMHJiaob.  (Ejiena,  t.8,  c.34) 

^HTajia  OHa  He  mhobo;  y  Hen  He  6hjio  "cbohx 

CJIOB”  ,  HO  dHJIH  OBOH  MHCJIH,  H  ElJia  OHa  CBOOH 

;],oporoH.  (JiHsa,  t.7,  c.243) 

OHa  Hy:acflajiacb ,  xaK  h  bo  ex  flpyrnx 
jHOfleH,  OHa  HMOHHO  Hj^-ac^ajiao b  hx,  a  ho  doHJiacb; 
HpaB  y  Hee  dHJi  ne  po6kkh. 

(MapnaHHa,  t.I2,  c.43) 

HpHHa  nojibs OBajiaob  hohth  HeorpaHHHOHHoio 
CBOdOT;OIO  B  pOflHTOJIbCKOM  flOMO;  00  HO  daJIOBaJIH, 
fla^KO  HOMHoro  Hyac^rajiHOb  ee,  ho  h  ho  npexoojiOBHJin 
oh:  OHa  TOjibKO  Toro  k  xoTejia.  .  . 

(HpHHa,  t.9,  0.I8I) 

...TOCKa  BSBOJIHOBaHOH  flyELH  CKaSHBaJiaOb  B 
caMOM  ee  Hapy:®;HOM  chokohctbhh,  h  po^HHo 
ee  HaoTO  dtiJiH  BnpaBe  no:)KHMaTb  luienaMH, 
yflHBJIHTbCH  H  He  HOHHMaTb  00  "  0  TpaHH  0  0  T  OH  "  . 

(Ejiena,  t.8,  c  .  35  ) 


Only  when  it  comes  to  the  heroine's  choice  of  her  man 
do  the  parents  (Stakhovs  in  On  the  Eve) ,  the  mothers 
(Mar'ia  Dmitrievna  in  A  Nest  of  Gentlefolk^  Dar'ia 
Mikhailovna  in  Rudin) ,  and  the  guardians  (Sipiagins  in 
Virgin  Soil)  feel  that  their  wishes  and  expectations  as 
to  a  "suitable  match"  are  to  be  respected.  When  the 
heroines  disobey  and  follow  their  own  feeling  in  the  matter 
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the  parents'  reaction  is  definitely  not  genteel. 


-  SaMyjKGM !  3a 
cTOJidoBor 
CTaxoBa  BHEiJia 
poflHTejibCKoro 
^TO  a  GTO  TaK 
qio  H  nosBOJiK) 


3THM  odopBHmeM,  T^epHoropii;eM ! 

0  flBOpHHHHa  HHKOJiaa 
sa  dpoflHry,  sa  pasHO^HHi^a !  Bes 
dJiarocjiOBeHHH  !  H  tk  flyMaeniB  , 
ocTaBJiK)?  Bto  h  He  6yji,y  jKajioBaTBca 
Te6e. . .HTO  TH. . .HTO. . . 


Mto  CKascyT  TenepB  Bce  snaKOMBie ,  bgcb  cbst  ! 

H  TH  deccTHflHaH  npHTBopmHLiia,  Morjia  nocjie 
DTaKoro  nocTynKa  }khtb  no;];  poflHTejiBCKon 
KpoBJien!  (Ejiena,  t.8,  c.I39) 

-  3a  HTO  TH  MGHH  y6HJia?  3a  hto  th  Menn 
yoHjia?  --  TaK  nanajia  cboh  acajiodBi  oropneHHan 
BflOBa.  -  Koro  Te6e  eine  nyacHO?  Egm  oh  [TlaHniHH] 
Tede  HG  MyjK?  KaMep-ioHKep !  hg  HHTepecaH! 

Oh  b  ilGTGpdypre  na  Jiiodon  ^penjinne  Mor  6h 
aceHHTBcn.  A  h-to,  h-to  naflenjiacB! 


Ax,  K  GToro  HG  nepenecy! 


Th  ydbeniB  mghh,  gcjih  hg  oj];yMaemBCH ,  cjiHinniiiB?  - 
H,  HasBaB  ee  pasa  ^Ba  HedjiaroflapHOio ,  Mapna 
AMHTpHGBHa  ycjiajia  Jlnsy. 

(JInsa,  t.7,  c.252) 


ycjiHniaB  OT  naHflajiGBCKoro  o6  ee  CBHflaHHH 
c  PyflHHbiM,  OHa  HG  CTOJIBKO  pac 0 ep;];HJiac B  , 

CKOJiBKO  y;];HBHjiacB  TOMy,  Kan  Morjia  djiaropasyMHan 
HaTajiBH  peinHTBCH  na  TaKon  nocTynoK.  Ho 
Kor^a  OHa  ee  npnsBajia  k  cede  n  npuHiuiacB 
dpaHHTB  ee  -  bobcg  hg  Tax,  KaK  dn  cjieflOBajio 
oscn;^aTB  ot  eBponencKon  :aceHii];HHH,  a  ^obojibho 
KpHKJIHBO  n  HenSHIUHO,  -  TBepflHe  OTEGTH 
HaTajiBH,  peniHMocTB  ee  BSopoB  n  flBHjKeHnn 
CMyTHJiH,  ;i;a®e  Hcnyrajin  AapBio  MnxanJioBHy. 
(HaTajiBH,  t.6,  c.340) 

-  MapnaHHa  BnKeHTBeBHa!  H  roBopio  o  r-ne 
KajiJiOMeHi];eBe  -  od  gtom  odpasoBaHHOM,  otjitihhom 
MOjioflOM  nejioBeKe,  kotophh,  naBepnoe,  cocTaBUT 
cnacTBe  CBoen  ^ghh  h  ot  KOToporo  mojkgt 
OTKasaTBCH  o^;Ha  tojibko  cyMaciiie;[i;niaH ! 

-  Hto  ;];ejiaTB,  ma  tante  !  Bh^ho,  r  TaKaH ! 
(MapHaHHa,  t.I2,  c.I95) 

-  HTaK,  TH  jnodnmB  rocnoflHHa  HescuaHOBa? 
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-  H  HaMepena  npo^ojijKaTb .  .  .  cboh  CBHflaHHH 

C  HHM? 

-  JIa;  HaMepena. 

-  Hy...a  ecjiH  a  lede  bto  sanpemy? 

-  H  Bac  He  nocjiyinaiocb . 

BajiCHTHHa  MHxaHJiOBHa  noflnpHrnyjia  na  Kpecjie. 

-  A!  Bh  He  HocjiymaeTecB !  Bot  khk!..  H 
3T0  MHe  roBopHT  0 d jiar ofl e T e Ji B c B 0 BaHHafl  mhok) 
^esymKa,  KOTopyio  h  npHspejia  y  cedn  b  ^OMe, 
3TO  MHe  rOBOpHT . . . rOBOpHT  MHe... 

-  JTo'^£>  odecHeEi;eHHoro  OTpa,  -  cyMpanno  no^- 
XBaTHjia  MapKaHHa,  -  npo^ojijKaHTe ,  He 
HjepeMOHBTecB !  (MapnaHHa,  t.I2,  c.I95) 


In  his  comparison  of  Asia  and  Natal 'ia  D.I.  Pisarev  noted 
that,  in  spite  of  their  environment  and  upbringing,  the 
two  heroines  "...retained  the  freshness  and  the  healthy 
spirit  in  spite  of  all  the  conditions  surrounding  them, 
apart  from  the  people  who  took  it  to  be  their  right  to 

7 

command  their  thoughts  and  feelings."  The  same  could  be 
said  for  all  the  heroines.  A.G.  Tseitlin  wrote  that  what 
constitutes  a  "...distinctive  singularity  of  the  female 
figures  of  Turgenev..."  is  "...for  all  their  external 
softness..."  a  retention  of  a  "...total  irreconcilability 
in  their  relationship  to  the  conservative  milieu  in  which 

g 

they  were  brought  up." 

It  is  in  the  description  of  the  heroines'  character 
that  Turgenev  is  so  exceptional.  There  are  few  heroines 


7 

Zelinskii,  Sobranie  kriticheskikh  materialov,  p.l30. 
Translation  here  is  mine. 

g 

A.G.  Tseitlin,  Masterstvo  Turgeneva  romanista  (Moscow; 
Sovetskii  pisatel ' ,  1959),  p.l40.  Translation  here 
.is  mine. 
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in  Russian  literature  that  are  so  constantly  and  so  pre¬ 
dictably  endowed  with  such  admirable  character  traits. 

They  are  young,  determined,  passionate,  full  of  zeal  and 
love  of  freedom,  full  of  burning  desire  to  be  useful.  It 
is  interesting  to  note  that  the  terms  used  in  the  heroines' 
description  are  so  constant.  All  the  heroines  possess  an 
"honest  soul",  or  a  "clear  soul",  or  a  "passionate  nature". 
Here  is  a  sample: 

...^ecTHaa,  CTpacTHan  n  ropavaa  naTypa... 

(HaiajiLH,  t.6,  c.294) 

...c  flyniOH  coBepineHHO  ^gcthoh  h  npHMOfi... 

(HaiajiLfl,  t.6,  c.336) 

...■qncTaa  aceHCKaa  flyna...  (Jlnsa,  t.7,  c.220) 

.  .  .MOH  vHCTaa  flesymKa...  (Ejiena,  t.8,  c.II2) 

...c  BaniHM  cnoKOHHHM  HpaBOM,  c  Bamen 
HCHOH  synroM!  (Jlnsa,  t.7,  c.22I) 

Ho  MapnaHHa,  otot  cjiaBHHH,  BepKHH  TOBapnin;, 

9Ta  vHCTaa,  CTpacTHaH  flyna,  OTa  wflecHan 
ji;eByiEKa.  .  .  (MapnaHHa,  t.I2,  c.I2I) 

Bch  npoHHKHyTaa  vyBCTBOM  flojira... 

(JlHsa,  t.7,  c.243) 

.  .  .  OHa  c  flGTCTBa  2caacj];ajia  ji;eflTejiBH0CTH , 
flGHTejiBHoro  flodpa.  .  .  (Ejiena,  t.8,  c.33) 

CjiadocTB  BOSMymajia  ee,  rjiynocTB  cepflujia, 
jiOKB  OHa  He  npoE];ajia  "bo  bckh  bgkob"; 

TpedoBaHHH  ee  hh  nepe^  hgm  hg  OTCTynajin, 

CaMHe  MOJIHTBH  HG  paS  MemaJIHCB  C  yKOpOM. 

(Ejiena,  t.8,  c.32) 

H  sarjiHHyji  b  OTy  ji;yiny:  TaHHHH  bhgt  ;];aBHji 
ee  nocTOJTHHO,  TpeBoacHO  nyTajiocB  h  dHJiocB 
HeOHHTHOe  CaMOJHOdHG,  HO  BCG  Cy^GCTBO  GG 
CTpeMHJiocB  K  npaBflG.  (Ach,  t.7,  0.98) 
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MapnaHHa  npHHa^jiescajia  k  oco6eHHOMy  pa3pH;i^y 
.  .  .  cyi]];ecTB  .  .  .  CnpaBe^i,jiHBOCTL  yflOBjieTBopneT  , 
HO  He  paj];yeT  hx,  a  HecnpaBeflJiHBOCTB ,  na 
BCOTOpylO  OHH  CTpamHO  HyTKH,  BOBMyiE^aeT  HX 
flHa  flyinH.  (MapnaHHa,  t.I2,  c.94) 

Ho  OT  Bcero  ee  cymecTBa  bghjio  neM-TO  chjibhbim 
PI  CMeJIHM,  HGM-TO  CTp  eMHT  G  JIBHHM  H  CTpaCTHbIM. 
(MapHaHHa,  t.I2,  c.43) 

Ho  BBrxHfl  ee  sapiyMHHBO-cnoKOHHHH 
H  dojiBine  Bcex  jiiodHji:  a  BHjieji  b  hgm 
BoSMOJKHOCTB  CTpaCTH  ropeCTHOH  H  3H0HH0H, 
Sojior  symH,  jirodamieH  doaecTBOM. 

(Hapama,  t.6,  c.?7) 

Ona  HyBCTBOBajia  rjiydoKo  h  chjibho,  ho 
TaHHO...  (HaTaJiBH,  t.6,  c.279) 

Bh  He  rjiHflHTe,  hto  ona  Tanaa  THxaa: 

CTpaCTH  B  HGH  CHaBHEIG.  H  xapaKTGp  TOSCG  OH-OH  ! 

(HaTaaBa,  t.6,  c.303) 

Bcer;[i,a,  bo  bcgm  daaropoflna  h  seaHKOflyniHa ! 

0,  cepii;e  flesymKH  -  oto  hhctog  3oaoTo! 
(HaTajiBa,  t.6,  c.322) 


The  first  portrayal  of  a  Turgenevan  heroine  we 
encounter  in  the  author's  earliest  important  work  "Parasha". 
Already  in  this  heroine,  in  many  ways  a  precursor  of  the 
heroines  to  come,  Turgenev  shows  the  longing,  the  waiting 
for  someone  or  something.  Richard  Freeborn  described 
Parasha  as  "...artless  but  capable  of  deep  emotion,  innocent 
but  not  inspid,  awakened  to  life  through  her  love  but  not 

9 

sentimentalized...."  At  the  same  time  it  should  be  point¬ 
ed  out  that  Turgenev's  heroines  are  dreamers.  They  feel 

9 

Freeborn,  Turgenev:  The  Novelist's  Novelist,  p.24. 
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a  need  of  fulfillment  and  Turgenev  depicts  this  longing 
and  desire  in  a  consistent  way: 


TaM  -  vepes  poBHbm  Jiyr  -  ot  hx  cejia 
BepcTax  b  hhth,  -  j];opora  niJia  dojiBrnaa;; 

H,  KaK  SMea,  CBHBajiacB  h  iiojisjia 
H,  ^aaBHHH  jiec  yKpa^KOH  orxdaH, 

Ee  BCK)  ;j,yniy  sa  codoS  BJieKJia. 

Osapena  KaKXM-TO  djiecKOM  ahbhbim, 

SeMjiH  vyjKaB  Bflpyr  BBJiHJiacb  ex... 

H  KTO-TO  MHJIHM  rOJIOCOM  npHSBTBHUM 
Tax  vy^Ho  neji  x  roBopxji  o  Hex. 

TaxHCTBexHox  xcnojinexHe  Myxx, 

Hafl  Hex,  SBexH,  hocxjixcb  3tx  SByKX... 
il  BOT  -  xcKaJi  ee  mojihiukx  Bsop 
itpyrxx  Hedec,  bhcokxx,  xhihhhx  rop... 

(iTapania,  t.I,  c.79) 

CxnarxH  npxioTXji  MapxaxKy  y  cedH  b  ^OMe. 

Ho  BCXTB  B  SaBXCHMOCTX  dHJIO  eX  TOniHO;  OHa 
pBajiacB  Ha  bojiio  BceMX  cxjiaMX  nenoflaTJixBOx  i^yinx... 
(MapxaKHa,  t.I2,  c.43) 


Bee,  HTO  OKpyacajio  ee,  KasajiocB  ex  He  to 
deCCMHCJieHHHM,  He  to  HenOHHTHHM . 

(Ejiena,  t.8,  c  .  35  ) 

-  Hoxtx  Ky^a-HxdyflB  flajiexo,  na  MOJixTBy,  na 
TpyflHHx  noflBxr,  -  npo;];ojiacajia  ona.  -  A  to 
flHX  yXOflHT  ,  3KX3Hb  yxflOT  ,  a  HTO  MH  CfleJiaJIX? 
( Ach ,  T . 7 ,  c . 99 ) 


OTxero  H  0  saBXCTbK) 
KasceTCH  nojieTOJia  dH 
SHaio,  TOJibKO  ;];ajieKO 

(Ejiena,  t.8,  c.79) 


rjiHJKy  Ha  npojieTaioinxx  hthd;? 
c  HXMX,  nojieTejia  -  xy^a.  He 
flajiexo  OTCioT];a. 


...0,  ecjix  dH  XTO-Hxdyflb  mho  exasaji: 
HTO  TH  flOJI2KHa  fleJISTb!  BhTB  flOdpOK)  - 
Majio;  flejiaTb  flodpo...fla;  oto  rjiaBHoe 
(Ejiena,  t.8,  c.80) 


BOT 
OToro 
B  BT.XBHX. 


.  .  .  rjiH;];ejia  xyji;a-TO  b  ;];ajib  cboxmx  CTpaHHHMX, 
cjiOBHO  noTOMHeBinxMx  X  pacnixpeHHHMx  rjiasaMx, 
a  noxojiedjieHHHe  jierxxM  j];BX}KeHxeM  B03ji;yxa, 
xoKDjbi  TOHXxx  jioHT  cjiorxa  npxnoflHXMajixcb  y 
Hex  3a  HJiexaMx,  cjiobho  xpHJibH. 

(Hpxna,  T .  9  ,  c . 189 ) 
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The  heroines  do  not  experience  love  and  affection  in  their 
families.  Often,  they  are  misunderstood  and  feared  by 
parents  or  relatives  with  whom  they  live. 

.  .  .MaTB  eft  He  flosepajia,  a  otu,j  cTaHOBHjiocb 
HejiOBKO,  Kor^a  ona  ycTpeMJiHJia  na  Hero  cboh 
TaHHCTBeHHBie  rjiasa;  (HpHna,  t.I2,  c.181) 

...OTei];,  KOTopHft  ropflHJicH  eio,  noKa  ona 
cjiHJia  3a  HeodHKHOBeHHoro  pedeHKa,  ciaji  ee 
doHTBCH,  Kor;i;a  ona  BLipocjia,  h  roBopnji  o  neft, 

HTO  OHa  KaKan-TO  BOCTOpjKeHHaa  pecnydjiHKaHKa, 
dor  3HaeT  b  kobo!  (Ejiena,  t.8,  c.32) 

CHHHrHHa  CHHTajia  ee  HHrHJiHCTKoft'  h 
de3doacHHi];eft ;  (MapnaHHa,  t.I2,  c.43) 


It  is  into  such  an  environment  and  such  an  emotional 
background  of  these  young  women  that  there  arrives 


...the  stranger,  the  unkTiown  or  only  partly  known 
quantity,  . . .who  steps  into  the  fiction  and  at 
once  provides  the  elements  of  newness  and  con¬ 
trast.  All  Turgenev's  heroes  are  strangers 
to  the  situations  of  their  respective  novels: 

Rudin,  Lavretsky,  Insarov,  Bazarov,  Litvinov, 

Nezhdanov,  while  his  heroines  are  integral 
parts  of  their  novels'  'place',  although  they 
may  still  enter  the  fiction  as  unknown  or  only 
partly  known  quantities.!*^ 

The  hero  who  appears  on  the  scene  fascinates  the  heroine 
because,  with  his  worldly  knowledge,  he  appears  to  open  up 
a  new  world  to  the  heroine,  a  world  of  new  ideas,  a  world 
of  new  plans  for  the  future,  and  a  world  of  promised  action. 
Pisarev  pointed  out,  that  men  come  into  contact  with  "many 
varied  spheres  of  life:  their  parents'  house,  gymnasium, 
the  university,  a  government  position,  or  a  regiment. 
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Freeborn,  Turgenev:  The  Novelist's  Novelist,  p.54. 
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masquerades,  taverns,  editing  a  paper..."  and  "all  of  these, 
he  claims,  "are  schools  of  life."^^  And  the  man  v/ith  this 
varied  experience  appears  as  an  educator  to  the  heroine. 

Rudin,  for  instance,  is  a  fount  of  new  ideas 
to  Natal 'ya;  Lavretsky  offers  a  new  vision  of 
the  world  to  Liza;  Insarov  is  an  inspiration  to 
Elena;  . . .Litvinov  offers  hope  of  renewal  to 
Irina  -  and  in  each  case  it  is  the  ideas  proffered 
by  the  hero  that  seem  to  have  the  major  appeal  to 
the  heroine.  For  these  ideas  are  the  product  of 
a  different  social  experience,  a  different 
education,  a  different  conditioning  and  the 
heroine  is  attracted  to  the  newness  of  these 
ideas  as  if  they  were  guarantees  of  new  and 
nobler  psychological  or  individual  character¬ 
istics  in  the  hero.^^ 


The  words  of  Mar'ia  Aleksandrovna  in  "Correspondence" 
outline  the  pattern  which  Turgenev  was  to  follow  in  the 
majority  of  his  works. 

Bh  CO  MHOH  HaBepHo  corjiacpiTecb ,  ^to  mh 
scenmHHH,  no  KpanHen  Mepe  Te  ns  nac ,  KOTopne 
He  yflOBjieTBopnioTcn  odHKHOBGHHHMn  sadoTaMH 
flOManHen  acnsHH,  nojiynaeM  cBoe  OKonnaTejiBHoe 
odpasoBanne  Bce-Tann  ot  Bac-MyacnnH:  bbi  Ha 
Hac  HMeeTG  chjilhog  h  dojiBmoe  bjihhhhg  . 
lenepB  hocmotphtg,  hto  bh  ii;ejiaeTe  c  naMn. 

CTaHGM  rOBOpHTB  0  MOJIOflHX  flGBymKaX,  OCOdeHHC 
0  TGX,  KOTOPHG,  KaK  E,  SCHByT  B  BJiyiHH,  a 
TaKHX  OHGHB  MHOTO  B  POCCHH.  IlpHTOM  IKQ  H 
flpyrHx  HG  SHaio  n  hg  Mory  cy^HTB  o  hhx. 
npe^CTaBBTG  cede  Tanyio  flGBymKy.  Bot  ee 
BOCHHTaHHG  KOHHGHO  ;  OHa  HaHHHaGT  SCHTb, 
bgcgjihtbch;  ho  oflHoro  bgcgjibh  gh  Majio. 

Ona  MHoro  ipedyei  ot  schshh,  ona  nnTaeT, 


D.I.  Pisarev,  Sochineniia  (Moscow:  Gos .  izdat. 
khudozhestvennoi  literatury,  1955),  v.  1,  p.212.  (Here¬ 
inafter  referred  to  as  Sochineniia . )  Translation  here 
is  mine. 
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Freeborn,  Turgenev:  The  Novelist's  Novelist,  p.54. 
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M9^TaeT...o  JiiodsH!...  -  cKaiacHTe  bbi.  .  . 

IIojioschm:  ho  ^jih  nee  oto  cjicbo  mhobo  snaHHT . 

H  onHTB-TaKH  CKaacy,  hto  roBopio  o  TaKofi 
.nesyinKe,  KOTopoH  ne  thtoctho  h  cKynno  mkcjihtb... 
Ona  orjiHflHBaeTCH ,  :»;Ti;eT,  Kor^a  iace  npH^eT  tot, 

0  KOM  ee  ji.yina  TOCKyoT...  HaKonei];  oh  EBJiHeTca: 

OHa  yBJieneHa;  ona  b  pynax  ero,  kslk  MHrKHH  bock. 
Bee  -  H  CHacTBe,  n  jiioSobb,  h  mhcjib  -  Bce  BMecTe 
c  HHM  HaxjiHHyjio  pasoM;  Bce  ee  TpeBorH  ycnoKoenti, 
Bce  coMHeHHH  paspeineHbi  km;  ycTaMH  ero,  KaiaceTca, 
roBopHT  caMa  ncTHna;  ona  djiaroroBeeT 
nepefl  hhm,  cth,i];ktch  CBoero  cnacTtH,  yHHTCH, 
jiiodHT  ,  ( T  .  6  ,  c  .  I7I ) 


The  man  usually  speaks  with  enthusiasm  and  fiery  zeal.  He 
gets  carried  away  and  speaks  about  his  past  and  about  his 
future  with  abandon. 

H  cjiOBa  ero  nojiHJiHCB  pexoio.  Oh  roBopnji 
npeKpacHo,  ropano,  yde^KTejiBHo  -  o  nosope 
Majioji;yniHH  n  jieHZ,  o  HeodxoflHMOCTZ  ;[i;ejiaTb  ^nejio. 
(PyflKH,  t.6,  c.283) 

.  .  .  npO;iOJI3KaH  CTOHTB  KepOfl  MapKaHHOH  H  .nepscaTB 
ee  pyxy,  HeacflanoB  c  yBaezenzeM,  c  :KapoM,  c 
HeosczflaHHBiM  flJiH  Hero  caMoro  xpacHopezzeM 
coodn];HJi  MapzaHHe  cboz  zjiaHH,  naMepenza, 
npzHHHy,  sacTaBZBinyio  ero  npzHHTB  npe^i;jiojKeHHe 
CznarzHa,  -  see  cboz  CBasz,  szaKOMCTBa, 

CBoe  nponeflinee ,  Bce,  zto  oh  CKpHBaJi,  zto 
HHKOMy  He  BHCKasHBaji!  (HejKjTaHOB ,  t.I2,  c.I05) 


As  for  the  heroine,  she  listens  with  excitement  and  delight, 
she  listens  attentively  to  this  teacher,  this  hero. 


Ona  ero  cjiyniajia  BHZMaTejiBHO ,  aca;n;Ho;  na 
nepBBix  nopax  ona  zsyMZjiacB  .  .  .  .  Ho  oto 
zyBCTBO  TOTzac  zczesjio.  Ejiaro^apHOCTB , 
rop;i,ocTB,  npeji;aHHOCTB ,  pemzMOCTB  -  bot  zom 
nepenojiHHjracB  ee  ;];yina. 

(MapzaHHa,  t.I2,  c.I05) 

.  .  .y  HaTaJiBZ  Jizzjo  noKpHJiocB  ajioz  KpacKoz, 
z  B3op  ee,  HenoflBzscHO  ycTpeMzeHHHz  na  Pyj^zna, 
H  noTeMHeji  z  sadazcTaz .  .  . 

(HaTaJiBH,  t.6,  c.265) 
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Ejiena  cjiyinajia  ero  c  no3KHpaK)ro(HM ,  r.nydoKHM 

H  ne'^aJILHHM  BHHMaHHeM. 

(EjieHa,  t.8,  c.68) 

...OHa  TaK  MHjio,  TaK  BHHMaTejibHO  ero  cjiymajia; 

(JlKsa,  t.7,  C.2II) 

The  heroine  is  young  and  impressionable.  She  is 
inexperienced  and  she  thirsts  for  knowledge  and  new  ex 
perience.  The  hero  in  these  circumstances  becomes  her 
guide  and  her  teacher. 


Oh  TaHKOM  j];aBaji  eft  KHurn,  noBepjiJi  eft  cboh 
HJiaHH,  HHTaji  eft  nepBHe  CTpaHHpH  npeji;nojiaraeMHX 
CTaTeft  H  COHHHeHH'ft. 

(Py^HH,  t.6,  c.289) 

...OH  HyBCTBOBaJI  nOTpedHOCTB  rOBOpHTB  0  Jlnsoft, 
coodmHTB  eft  Bce,  hto  npHxoj];HJio  eny  b  flymy.  .  . 
(EaBpei];KHft ,  t.?,  c.2II) 

.  .  .H  Mory  CKasa.TB,  hto  HMeio  na  nee  BjiHHHHe 
dojiBinoe  n  Kax  dti  BocnHTHBaio  ee  .  .  . 

(n.A.B.,  t.7,  0.32) 

...OHa  noBeprajia  na  cy^  ero  cboh  mhcjih, 

CBOH  comhohhh;  oh  dHJi  ee  nacTaBKHKOM, 
ee  BOB;^eM. 

(HaTajiBH,  t.6,  c.289) 

-  CKaacHTe  MHe,  hto  h  y.ojixcna  HHTaTb?  CKaB;KTe, 
HTO  H  ^i;ojiB:Ha  ^ejiaTb?  fl  Bce  dy^y  flejiaTb, 

HTO  BH  MHe  CKaaceTe,  -  npndaBHjia  ona,  c 
HeBHHHOft  flOBepHHBOCTbiO  OdpaTflCb  KO  MHe. 

(Ach,  t.7,  C.I04) 

Oh  MHe  paccKasaJi  cboh  njianbi.  .  . 

(Ejiena,  t.8,  c.84) 

AaBHO  JiH  OHa  nosHaKOMHJiacb  c  hhm,  c 
OTHM  HeJIOBeKOM,  KOTOpHft  H  B  Ii;epKOBb  pOflKO 
xoflHT ,  H  Tax  paBHOflymHO  nepenocHT  xoHHHHy 
aceHH,  -  H  BOT  yjEce  ona  coodmaeT  OMy  cboh  TaftHH 
...  ripaBfla,  OH  npHHHMaeT  b  Heft  ynacTHe; 

OHa  caMa  BeppiT  eMy  h  nyBCTByeT  x  HOMy 
BJieHOHHe .  .  . 

(JlHsa,  t.7,  c.224) 
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The  heroine's  youth  and  inexperience  prompt  the  hero 
to  give  advice  in  her  personal  matters  without  realizing 
that  such  seemingly  intimate  concern  prompts  the  heroine 
to  believe  him  and  to  trust  him  even  more.  The  hero  gains 
her  trust  without  being  aware  of  his  doing  so. 


Bh  eme  MOjioflH;  ho,  ckojilko  6li  bh  hh  dkhjih, 
cjiyinaSTS  Bcer;];a  BHymeHHHM  Banero  cepfli];a. 
He  no;];HKHHHTecb  hh  CBoeMy,  hh  vyjKOMy  yMy. 
(Py^HH,  t.6,  c.337) 

-  CjiymaHTecB  Banrero  cep^tpa;  oho  o^ho  Ban 
CKa^eT  npaBfly,  -  nepe^HJi  ee  JIaBpepKHH .  .  . 

-  Ohht , paccy^oK  - Bce  oto  npax  h  cyeia! 

( JlaspepKHH ,  T.?,  C.2II) 


The  hero  awakens  in  the  heroine  a  powerful  feeling 
which  she  cannot  identify,  to  which  she  reacts  physically 
in  the  form  of  paleness  and  ill  health,  fever  and  the  like; 
she  also  reacts  psychologically  in  the  form  of  fear  and 
great  disquietude  at  not  understanding  the  powerful  feeling 
that  came  over  her.  She  cannot  find  a  name  for  it,  she 
does  not  understand  what  is  happening  to  her  and  when  she 
does  realize  that  she  has  fallen  in  love,  this  knowledge 
does  not  eliminate  the  fear  of  the  new-born  feeling. 
Following  the  realization  that  she  is  in  love,  her  fears 
and  anxieties  persist  but  so  does  the  determination  that 
nothing  will  prevent  her  from  loving  the  man  who  has 
awakened  these  dormant  feelings  in  her;  the  man  who  was  her 
teacher,  her  leader,  and  finally  the  object  of  her  love. 
This  is  how  Turgenev  depicts  the  birth  of  love: 
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Eh  caMOH  CTajio  CTpaniHO  Bcero  Toro,  hto 
OHa  Bflpyr  nonyBCTBOBajia  b  cede... 
(HaTajiBH,  t.6,  c.308) 

JiHca  B  HecK0.]iBK0  flHen  CTajia  He  Ta,  KaKyio 
OH  ee  SHaji:  b  ee  flBHiaceHHHx ,  rojioce,  b 
caMOM  CMexe  saMenajiacb  TaHHaa  TpeBora, 
HedHBajiaa  npesc^e  nepoBHOCTB. 

(JiHsa,  T.?,  C.228) 

...PHj];aHHH  ee  ycHJiHBaioT  ca .  .  .  h  Bapyr 
CKB03B  3TH  pH^aHHa  ycHHinaa  a...  Hy, 
caoBOM  a  ycxHinaa,  hto  ona  Bac  aiodHT . 
(Aca,  T.?,  c.IO?) 

-  Hot,  CKaacHTe,  bh  arodHTe  Mena? 

-  Mile  KaxeTca.  .  .ji;a.  .  .  -  npomenTaaa  ona. 


nycTHTe  Mena,  mhc  CTpaano... 
(HaTaaBa,  t.6,  c.3I2) 


HyBCTBO . . . saMeHHaocB  hcm-to  ^pyrHM, 
OHa  noKa  ne  noHHMaaa. 

(Eaena,  t.8,  c.78) 


aero 


.  .  .HO  caoBO  He  BBipaSHT 
B  HHCTOH  flyme  j];eByniKH: 
Hee  caMofi; . . . 

(JiHsa,  t.7,  c.234) 


Toro,  HTO  npoHcxoflHao 

OHO  dHao  TaHHOH  j];aa 


...HTO  npoHcxo;];Hao  na  otom  anpe,  BepoaTHO  dH 
ero  HsyMHao:  h  CTpax,  h  paflOCTB  BHpaacaao  oho, 
H  KaKoe-TO  daaa:eHHoe  HsneMOjKeHHe ,  k  TpeBory  .  .  . 
(HpHHa,  t.9,  c.255) 


0  HeM  OHa  naaxaaa  -  dor  snaeT !  Ona  caMa  He  snaaa 
OT  Hero  y  hoh  Tax  BHesanno  noaKancB  caesH.  Ona 
yTHpaaa  hx,  ho  ohh  deB:aaH  bhobb,  khk  BOfla  hs  flaBHO 
HaKOHHBiner oca  poflHHKa. 

(HaTaaBa,  t.6,  c.292) 


HepBHM  omymieHHeM  Eaenti,  Korfla  ona  npocnyaacb, 
dna  paflocTHHH  ncnyr.  .. 


Ho  B  TeneHHe  yTpa  Eaenoft  noneMHory  oBaa^eao 
decnoKOHCTBO ,  a  b  caeflyiomHe  ^hh  eft  CTaao  tomho 
H  CKyHHO.  HpaB^a,  ona  TenepB  saaaa,  aero  ona 
xoTeaa,  ho  ot  OToro  eft  ne  dtjao  aerae. 

(Eaena,  t.8,  c.IOI) 


Ona  raa;i;HT  c  saflyMHHBHM  BHHMaHBeM, 
He  noHHMaa  cepflpa  CBoero... 
(Hapama,  t.I,  c.89) 
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Ona  ero  6ohtch,  ho  npHHTeH 
Eh  9TOT  CTpaX  -  H  podOCTH  CBOGH 
Ona  eji;Ba  jib  hg  paj^vGTCH  TaHHO. 
(llapaina,  t.I,  c  .  90 ) 


Korji;a  jkg  gh  cjiynajiGCB  ocTaTBCH  c  hhm  Ha  gahhg, 

B  HGH,  BMGCTO  npGB;HGH  0  B  GpHHB  0  C  TH  ,  HpOHBJIHJIOC  B 

saMGinaTGJiBCTBO ;  ona  hg  snajia,  hto  cKasaTB  GMy, 

H  OH  CaM  HyBCTBOBaJI  CMyiI];GHHG. 

(JlHsa,  t.7,  c.228) 

.  .  .  OHa  BBnnjia  k  nan  boh  6jiG;n,HaH,  MOJinajiKBaH, 
c  noTynjiGHHBiMH  rjiasaMH. 

(Ach,  t.?,  c.97) 

KaK  MHG  HasBaTB  Ty  CTpacTHyio  TOCKy, 

Ty  rpycTHyio,  HGBOJiBHyio  TpGBory, 

KoTopan  dopGT  Bac  noHGMHory. . . 

K  HGMy  HaM  JI.HHjGMGpHTB  -  0  flpySBH!  - 

Eg  jHodoBBK)  HasbiBaio  h. 

(riapama,  t.I,  c.90) 

JiHSa  B  HGCKOJIBKO  flHGH  CTaJia  HG  Ta.  KaKyio 
OH  GG  SHaJi:  B  GG  flBHB:GHHHX,  rOJIOCG,  B 

caMOM  CMGXG  saMGHajiacB  TaHHaft  TpGBora, 

HGdHBajiaH  npGB:^i;G  hgpobhoctb. 

(JiHsa,  t.7,  c.228) 

A.S.  Pushkin  already  emphasized  the  woman's  moral  soundness, 
honesty,  virtue  and  purity  of  character;  she  emerged  superior 
to  "the  superfluous  men"  of  the  gentry  intelligentsia,  who, 
in  spite  of  their  education  withered  away  and  wasted  their 
talents  on  fruitless  reflection  which  made  them  totally 
unfit  for  life  struggle.  Turgenev  both  deepened  and  de¬ 
veloped  this  type  of  contrast  between  his  heroes  and  his 


heroines . 


CHAPTER  III 


THE  FUNCTION  OF  THE  HEROINES 

The  attributes  of  the  Turgenevan  heroine  have  been  dis 
cussed,  as  well  as  her  background,  her  education  and  her 
desires . 

Next,  the  function  that  the  heroine  has  in  the 
scope  of  Turgenev's  work  will  be  examined.  Function  was 
already  discussed  as  an  act  of  a  character  that  bears 
significance  "for  the  course  of  the  action.  The  present 
study  is  intended  to  show  that  the  heroine's  function  was 
to  test  the  hero.  Her  test  has  a  great  significance  for 
the  subsequent  action  of  the  novel  or  of  the  short  story. 

The  hero  does  not  meet  the  challenge  of  the  heroine  and 
from  then  on  the  relationship  deteriorates  with  variations 
in  the  denouement  of  the  story. 

One  can  say  that  Turgenev's  heroine  is  timeless  in 
the  sense  that,  especially  as  far  as  her  function  is  concern 
ed,  she  appears  basically  unchanged  at  various  times  in 
Turgenev's  forty-year  creative  spectrum. 

. . .Turgenev  made  use  of  the  Pushkinian  formula 
of  contrast  between  hero  and  heroine  ...in  which 
the  role  of  the  heroine  was  that  of  a  yardstick 
of  all  that  is  natural  and  emotionally  unaffected. 


^Propp,  Morphology  of  the  Folktale ,  p.21. 


I 


'^0 


:  L  r 


'(•fi  • 


r  I  :u  y~'-y  I  i 


1'; .! 


AiW  it'. 

-XO!l  'i( 


•'Oj  -'1;: 


Wj*  *  —4 


•-t-- 


.  v 


L  '  "  . 


-  •J»l 


■-■  Z'Z’^  - 

.. . 

XhtiS9 

rt-'QS  ci£j  a  sd-f 


jKCO  ai?7£io: 


;,.'  :_v  ,  -  ■  ^  .ftOXi 

\f)l  ■  ■ 

br-;-  j"’. •;•■  vf'iJ  ttX 


&£  £-f:t:--Yan  s‘v^rsc»r  ';'T  '  -•aa  nfio  --iiO 


<  (.1 


J  jn!;'!  2 A  /  '' 


evcf' 


•  M— 


cti^  I::; 


ru/T 


,  ^i-  .>  r  ^ 

s .  - '  i  I  .*> 


25 


against  which  the  hero's  falseness  was  to  be 

judged. 2 


The  heroines'  basic  attributes  also  remain  the  same  although 
the  social  scene  in  which  we  find  Parasha,  in  the  poem  of 
the  same  name  written  in  1843,  is  quite  different  from  the 
social  scene  in  which  we  find  Marianna  in  Virgin  Soil, 
written  in  1877. 

The  variety  of  heroes,  on  the  other  hand  is  quite 

strd.king.  There  is  quite  a  difference  between  a  Rudin 

of  the  1830’ s,  a  Bazarov  of  the  1860 's  and  a  Solom.in  of  the 

1870 's.  There  is  a  difference  in  the  social  and  political 

climate  in  which  these  novels  are  set  and  Turgenev  himself 

wrote  in  his  "Predislovie  k  romanam"  that  he 

.  .  .  CTpeMHJICil ,  HaCKOJIbKO  XBaTaJTO  CHJI  H 
yMeHHH,  flodpocoBecTHO  H  deonpHCTpacTHo 
HSOdpaSHTB  H  BOnJIOTHTB  B  Ha^i;JI  GSCamHe  THHH 
H  TO,  VTO  IIIeKCnHp  HaSLIBaeT:  "the  body  and  pressure 
of  time",  H  Ty  dHCT'pO  HSMeHHBfflyiOCH  (pHSHOHOMHK) 
pyccKHX  jiiofleH  KyjiBTypHoro  cjioh,  kotophh 
npeHMyin;ecTBeHHo  cjiyscxji  npeflMeTOM  mohx 
Hadjuo^eHHH.  (t.I2,  c.303) 


Since  the  men  represent  the  intellectual  forces  in  Turgenev's 
novels,  it  is  not  surprising  to  find  interesting  polemics 
in  which  the  heroes  express  the  philosophy,  the  ideals, 
the  political,  social  and  esthetic  views,  that  in  retrospect 
read  as  a  chronicle  or  a  history  of  Russian  intelligentsia 
between  the  ages  of  1830-1880,  which  roughly  corresponds 
to  the  writing  span  of  this  famous  Russian  writer.  Although 
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Freeborn , 


Turgenev:  The  Novelist's  Novelist, 
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this  work  does  not  attempt  to  trace  the  social  development 
of  the  hero  through  the  four  decades  it  is  absoultely 
essential  that  a  few  words  be  said  about  him  vis  a  vis 
the  heroine  in  order  to  define  her  function  more  precisely. 

The  heroes'  divergence  stems  from  the  fact  that  they  re¬ 

flected  the  "bystro  izmeniavshuiusia  fizionomiiu  russkikh 
liudei  kul'turnogo  sloia"  and  by  virtue  of  that  fact  they 
embodied  all  the  different  aspirations  and  anxieties  of 
a  particular  age.  We  have  Rudin's  in  the  1830 's,  we  have 
Lavretskii's  in  the  1840 's,  we  have  Bazarov's  in  the  1850 's 
we  have  Litvinov's  in  the  1870 's.  Yet,  as  different  as 
these  heroes  are  in  their  outlook  and  their  goals  in  life, 
they  have  one  thing  in  common  -  their  relationship  toward 
women.  Practically  all  of  them  have  the  same  function  in 
the  heroines'  lives.  They  are  their  teachers,  their  guides 
and  finally  the  objects  of  their  love.  All  of  them  are 

incapable  of  perceiving  what  influence  they  have  on  the 

heroine,  and  they  are  incapable  of  perceiving  that  they 
are  loved.  Their  reaction  toward  woman's  love  is  strangely 
predictable.  There  is  disbelief,  there  is  joy,  there  is 
fear  -  and  total  inability  to  cope  with  the  situation. 

It  is  interesting  that  the  heroes  like  Rudin  -  the 
intellectual  of  the  1830 's  and  1840 's  or  the  "superfluous 
man"  as  he  is  sometimes  called,  became  a  type  in  Russian 
literature:  a  type,  which  is  often  associated  with  other 
"superfluous  men"  in  Russian  literature,  Onegin  and 
Pechorin,  for  example.  The  heroines,  however,  do  not 
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become  types  in  the  same  sense  that  Pushkin's  Tatyana  be¬ 
came  a  type  in  Russian  literature.  Turgenev  "stressed  the 
moral  purity  and  exactions,  ...  the  spiritual  depth,"  and 
"firmness"  of  the  heroine,  "everything  that  we  now  tacitly 

3 

encompass  into  the  conception  of  'Turgenevan  maidens'." 

Yet,  we  do  not  have  a  single  heroine  who  emerges  as  a 
type,  we  have  a  gallery  of  heroines,  all  endowed  with  the 
qualities  which  Turgenev  simply  admired  most  in  a  human 
being . 

The  heroine's  love  for  the  hero  "...is  represented 
as  a  challenge  to  his  character,  which  he  can  either  accept 
or  fail  to  live  up  to,  and  the  extent  to  which  he  succeeds 

4 

or  fails  reveals  the  extent  of  his  moral  worth." 

When  we  examine  the  hero  as  a  person,  aside  from  his 
philosophy  and  political  beliefs,  we  find  almost  exclusively 
a  man  who  is  indecisive,  a  soft  creature  who  does  not 
realize  what  influence  his  words  have  on  the  heroine,  who 
is  always  surprised  to  be  loved  and  whose  reaction  to  love 
is  predictable  in  almost  all  cases.  The  heroine  experiences 
love  as  a  gradual  awakening  of  an  unknown  feeling.  To 
the  hero  love  comes  suddenly  like  a  bolt  of  lightning. 

3 

Tseitlin,  Masterstvo  Turgeneva  romanista,  p.l39.  Trans¬ 
lation  here  is  mine. 

^Freeborn,  Turgenev;  The  Novelist's  Novelist,  p.20. 
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To,  dHJio  Me^^y  naMH,  npoMOJiLKHyjio 

MTHOBOHI-IO,  KaK  MOJIHHfl,  H  KaK  MOJIHHfl 

npHHecjio  CMeoTb  h  rndejit... 

(n.A.B.,  t.7*  C.4I) 

Cjiobho  BCHHxnyjia  nojicapoM,  cjiobho 
rposoBOK)  TyT^eio  najiGTOJia  jik)6obb. 
(JIhtbhkob,  t.9,  C.I82) 

EcnOMHHJI  OH  MoCKBy,  BCnOMHHJI,  Ka,K 
"oho”  h  TO^J^a  HajioTOJio  BHeoannoio  dypeS;. 
(JIhtbhhob,  t.9,  C.260) 


Freeborn  understands  the  relationship  of  the  hero  and 
heroine  as 

the  process  of  contrast  ...brought  to  a  heat  at 
one  vital  moment  when  the  promise  of  mutual 
happiness,  previously  an  underlying  assumption 
of  the  relationship,  is  irrevocably  destroyed. 

In  no  novel  is  the  cause  exactly  similar,  but 
in  each  case  it  is  due  to  the  revelation  of 
some  incompatibility  between  hero  and  heroine, 

V7hether  of  personality  or  circumstance,  that 
clearly  prevents  any  further  development  in 
either  relationship.  It  is  at  this  moment 
that  the  hero's  or  the  heroine's  true  nature, 
delineated  during  the  process  of  contrast  in 
which  both  of  them  have  been  involved,  is 
finally  revealed  in  its  weakness  or  its 
nobility. ^ 

The  heroine  appears  as  the  cause  of  conflict  in  the  hero's 
life.  Her  belief  in  him,  her  zeal  and  readiness  for  self- 
sacrifice  put  the  man  into  a  dilemma  -  should  he  take  the 
heroine's  hand  and  take  her  with  him,  or  should  he  be 
"reasonable",  act  as  an  "honest"  man  and  leave.  Mar ' ia 
Aleksandrovna's  description  of  the  heroine's  total  involve¬ 
ment  in  the  hero’s  life  echoes  the  feeling  of  numerous 
other  heroines: 


5 

"^Freeborn , 


Turgenev:  The  Novelist's  Novelist, 


p.  55 . 
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.  .  .  OHa  npe^aeTCH  TOMy,  t^to  ero  saHHMaeT, 

Ka»:;];oe  cjiobo  ero  sana^aeT  eM  b  flymy: 

(t.6,  C.I72) 

It  is  this  total  dedication  and  trust  that  frightens  the 
hero  and  forces  him  to  reassess  his  ability  to  live  up  to 
the  heroine's  expectations  of  him.  Let  us  examine  one 
such  case:  that  of  the  protagonist  of  the  novel  Virgin  Soil, 
Aleksei  Nezhdanov.  The  tragedy  of  Nezhdanov  was  that  he 
felt  he  was  under  pressure  to  live  up  to  a  revolutionary 
image  even  when  he  became  convinced  that  he  was  by  nature 
a  Hamlet.  He  ceased  to  believe  in  his  capacity  for  work 
he  at  first  thought  was  worthy  of  effort.  He  knew  that  the 
heroine,  Marianna,  fell  in  love  with  him  because  of  his 
revolutionary  sympathies  and  he  knew  there  was  no  turning 
back  without  losing  her  love  and  respect. 

Other  heroines,  as  well,  are  unable  to  understand  the 
hero.  Liza's  religious  beliefs  (A  Nest  of  Gentlefolk)  pre¬ 
vent  her  from  understanding  why  Lavretskii  was  justified  in 
leaving  his  wife;  Natal 'ia's  comfortable  background  makes 
her  unable  to  understand  that  Rudin  could  not  in  all 
honesty,  let  her  become  his  mistress  and  force  her  to  live 
with  him  in  poverty;  not  having  shared  Nezhdanov 's 
humiliating  experiences  with  the  peasants,  Marianna  cannot 
understand  his  disillusionment,  etc . 

In  spite  of  this  lack  of  understanding  of  the  very 
real  and  practical  side  of  life,  the  heroines  of  Turgenev 
emerge  as  more  sympathetic,  more  passionate  and  more  real 
than  the  heroes.  Turgenev  invariably  shows  how  little  the 
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heroes  understand  the  heroines,  how  they  underestimate 
their  strength  and  consequently  how  unworthy  they  feel  - 
and  in  Turgenev's  opinion  really  are  -  of  the  heroines' 
love  and  trust.  Turgenev  characteristically  felt  that  only 
the  "doers",  the  men  of  action,  would  be  worthy  heroes  for 
his  heroines.  He  never  described  a  contented  poet  who  woos 
a  beautiful  "pure  soul",  who  gives  herself  to  him  passionate¬ 
ly  and  with  whom  he  goes  on  to  live  a  fulfilled  private 
life.  No,  in  Turgenev's  opinion  only  a  "doer"  or  someone 
trying  to  be  a  "doer"  reflected  the  rapidly  changing  mood 
of  society  and  this  might  be  one  of  the  reasons  for  his 
portrayal  of  the  action-hungry  heroes. 

The  heroine  expresses  her  trust  in  the  man  and  awaits 
his  decision.  This  constitutes  her  test  of  the  hero  which 
is  the  essence  of  her  function.  Here  are  a  few  examples 
illustrating  her  trust  and  her  test: 

-  Jla  KaKOH  coBGT  Mory  h  saM,  HaTa.i[Ba 

AjieKceeBHa? 

-  KaKOH  coBeT?  Bh  MyiacHHHa;  a  npHBHKjia  Ban 
BepHTB,  a  flo  KOHpa  dy^y  bgphtb  BaM.  CaaoKHTe 
MHe,  KaKHe  BaniH  HaMepenna? 

###♦•••••••••••••••••• 

-  KaK  BBi  flyMaeTe,  hto  HaM  naflodHO  TenepB  jieaaTB? 

-  ■'iTO  HaM  fleaaTB?  -  BOspasHJi  Py^HH,  -  pasyneeTca 
noKopHTBca . 

-  rioKopHTBca,  -  MeflaeHHO  noBTopnaa  HaTaaBa, 

H  rydH  ee  nodaeflaean.  (HaTaaBa,  t.6,  c.323) 

-  OcTaHBTecB,  -  BOCKaHKHya  a,  -  ocTaHBTecB, 
npony  Bac .  Bbi  HMeeae  ^eao  c  aecTHBiM  veaoBeKOM  - 
j];a,c  vecTHHM  veaGBeKOM.  Ho,  pa;];H  dora,  hto 
BSBoaHOBaao  Bac?  PasBe  bbi  saMeTHan  bo  mhg  Kaxyio 
nepeMeny?  (Aca,  t.7,  g.II3) 

Ona  dnaa  Tax  dansKa,  ona  npaniaa  ko  mhg  c 
noaHOH  pemHMOCT BIO ,  b  noanoH  hobhhhocth 
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cep^i];a  h  T^yscTB,  ona  npunecjia  MHe  cboio 
HeTpoHyTyio  mojig^octb  .  .  . h  h  hg  npnjKaji  ee 
K  CBOGH  rpy;i,H,  H  jiHmKji  cedH  djia:®;eHCTBa 
yBHflaTB,  KaK  ee  mhjiog  jihu;o  paci];Bejic  6u 
paflOCTBIO  H  THKIHHOIO  BOCTpora... 

(Ach,  t.?,  C.II6) 

-  "^TO  BH  TenepB  HaMepeHH  c^ejiaTb? 

H  CMyTHJICfl  H  TOpon.JIHBO,  r.JiyXHM  rO.TIOCOM, 
OTBe^aji,  HaMepen  ncnojiHHTB  ji,ojir 

xjecTHoro  ^-lejioBeKa  -  y^ajinTbCH,  "noTOMy  ^to,  - 
npuSaBHJi  E,  -  E  Bac  jiioSjiio,  Bepa  HHKOjiaeBHa, 

BH,  BepOHTHO,  flaBHO  GTO  SaMeTHJIH". 

(Bepa,  t.7,  c.43) 

Bepa  HHorfla  osnpajiacb  c  laKHM  BbipaaceHHeM, 

KaK  dy^TO  cnpamHBaJia  cedn:  ne  bo  one  jih 
OHa?  H  B  TO  3Ke  BpeMH  Ha  Jinpe  ee  dHJia  HanHcana 
pemHMOCTb.  A  b:...h  hg  mob  hphhth  b  ceda. 

Bepa  MeHH  jiiodHT  !  9th  cjiOBa  decnpecTaHHO 
BpaiHaJIHCb  B  MOGM  yMG  ;  HO  H  He  nOHHMaJI  HX,  - 
HH  cedH  He  noHHMaji  h,  hh  ee.  H  ne  Bepnji 
TaKOMy  HeoacHflaHHOMy ,  TaKOMy  noTpHcaioii];eMy 
cnacTbio.  .  .  (Bepa,  t.7,  c.44) 


The  heroine  lacks  any  experience  of  reality  because 

of  her  education,  because  of  her  background,  because  of 

her  youth.  She  depends  on  the  hero  to  make  the  practical 

decisions  concerning  their  relationship.  The  ideas  of  the 

outside  world  have  been  communicated  to  her  by  the  hero  and 

he  in  his  enthusiasm  did  not  himself  understand  how  he 

would  bring  his  ideas  into  action.  Here  are  a  few  passages 

illustrating  the  heroines'  lack  of  understanding  reality: 

.  .  .MH  ycneeM,  th  yBHj];Hmb,  mh  dy^eM  hojigshh, 

Hama  jkhshb  hg  npona^^eT  ji;apoM,  mh  hoh^gm  b 
Hapofl...  Th  SHaemb  KaKoe  HHdyflb  peMecjio? 

Hgt?  Hy,  Bce  paBHO  -  mh  dyj^eM  padoTaTb, 

MH  npHHeCGM  HM,  HamHM  dpaTbilM,  BCe  HTO 
SHaeM,  -  E  ecjiH  nyacHO,  b  KyxapKH  noHT;y, 

B  ffiBen,  B  npaHKH....TH  yBHj^nmb,  th  yBH^nmb... 
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H  HHKaKOH  TyT  sacjiypH  He  dy^eT  -  a  cnacTLe, 
CHacTLe...  (MapnaHHa,  t.I2,  c.I63) 

-  y  MeHH  ecTb,  -  nepednjia  EjieHa,  - 
BoceMb^ecHT  pydjieM. 

-  Hy,  9T0  He  MHoro,  -  saMeTHji  HncapoB,  - 
a  Bce  ro,T];HTCH. 

-  Jla.  H  Mory  flocTaTb,  a  saftMy,  a  nonpomy  y 
MaMam'H .  .  .  HeT,  h  y  nen  npocHTb  ne  6yji,y.  .  . 

JI,a  MoscHo  Hacbi  npo;];aTb...  Y  Mena  cepbrn  ecTb .  .  . 
flBa  dpacjieTa .  .  .  KpyjKeBO  . 

(Ejiena,  t  .  8,  c  .112) 


The  power  of  love  and  the  possibility  of  happiness 

and  fulfillment  are  too  strong  and  too  tempting  for  the 

man  to  give  up.  Yet  he  thinks  of  immediate  flight. 

Mne  cjieflOBajio  de.’^caTb,  KaK  tojibko  h  noHyBCTBOBa.Ji , 

HTO  Jiiodjiio  ee,  jiioSjiio  saMyscHKio  }KeHiD;HHy;  ho  h 
ocTajiCH  -  ...  (n.A.B.  ,  t.7.  c.50) 

KaK  HejiOBeK  HecTHHH  h  cnpaBe^JiKBLiH ,  oh 
noHKMaji  Ba:acHOCTB  odHsaHHocTefi  cbhtoctb 
^i,ojira  H  noHOJi  6h  sa  CTH;n;  xhtphtb  c  caMHM 
codoH,  c  CBoel  cjiadocTBK,  c  cbohm  npocTynKOM. 

'’OcTaeTCfl  oflHo,  -  ^yMaji  oh  ohhtb,  -  deacaTB, 
descaTB  HOMeflJieHHO  .  .  .  " 

(JIhtbhhob,  t.9,  C.25I) 

He  does  not  flee,  however,  and  the  farewell  scene  which  is 
inevitable  for  Turgenev's  hero  and  heroine  takes  place. 

The  heroine's  testing  of  the  hero  and  the  subsequent  part¬ 
ing  are  constants  of  all  the  works  discussed  here,  except 
"Parasha".  The  reasons  for  parting  stem  from  (1)  basic 
irreconcilable  differences  between  hero  and  heroine  which 
become  apparent  following  their  confrontation  -  Rudin ,  Asya , 
Smoke ,  Virgin  Soil;  (2)  a  set  of  fateful  circumistances : 
return  of  the  hero's  wife  -  A  Nest  of  Gentlefolk,  apparition 


of  the  heroine's  mother  and  subsequent  illness  and  death  of 
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the  heroine  -  "Faust",  the  hero's  death  -  On  the  Eve, 

the  hero's  falling  desperately  in  love  with  another  woman  - 

"Correspondence" . 

A  happy  domesticity  is  not  what  the  heroines  dream 
about  and  nowhere  in  the  works  analyzed  in  the  present 
study,  do  we  find  a  depiction  of  a  happy,  fulfilling  marriage 
between  the  hero  and  the  heroine.  Children,  and  all  other 
conventional  signs  of  happy  domesticity  are  not  part  of 
Turgenev's  world.  Only  twice  do  we  find  the  protagonists 
married.  Parasha  marries  her  hero,  only  to  live  a  frus¬ 
trated,  unfulfilled  life: 

^TO  SC  MHe  cKasaTB  0  Hen?  IIpHSHaTBca  Ban, 

Ee  HHKTO  He  HaSOBGT  CHaCTJIEBOH 
BnojiHe  .  .  .  OHa  BSflHxaeT  no  nacaM 
H  B  naMHTH  xpaHHT  KaK  coBepneHCTBO 
HeBHHHOCTH  HeJIGHOe  djiaSCGHCTBO  ! 

(napama,  t.I,  c.IOO) 


Elena  in  On  the  Eve  also  marries  her  hero.  They  are  happy 
for  a  few  weeks  but  he  dies  without  having  achieved  what  he 
wanted  to  achieve  and  Elena  accepts  his  death  as  a  fact 
decreed  by  fate,  and  blames  her  love  of  him  for  his  death. 

...KTO  SHaGT,  MOSCGT  6htb,  h  gto  ySnjia; 

**«**©•••••••••••••• 

H  HCKajia  cnacTBH  -  h  HaM^y,  dbiTB  moscgt, 

CMGpTB.  BHflHO  TaK  cjiG^^OBajio ;  bh;];ho  dHJia 

BHHa...  (EjiGHa,  t.8,  c.I65) 

P.V.  Evstaf 'ev  while  discussing  the  male  characters  claims 
that  "...the  education  given  in  bygone  days  in  the 
patrician  milieu  could  not  have  developed  an  unimpaired 
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energetic  and  moral  character...  ."  Turgenev's  heroes 
produce  such  an  impression.  Yet,  the  heroines  who  come 
from  a  similar  patrician  milieu  and  who  are  brought  up 
more  strictly  because  they  are  women  and  are  expected  to 

7 

become  "kak  vse"  ,  emerge  superior  to  the  men,  for  all 
their  education,  maturity  and  experience.  They  emerge 
superior  because  they  retain  a  moral  freshness,  an  inner 
fire  and  an  individuality  in  spite  of  the  oppressive  en¬ 
vironment.  Their  ability  to  abandon  themselves  totally 
to  feeling  and  passion  is  where  they  differ  from  the  hero 
and  establish  a  superiority  over  him. 


^Zelinskii,  Sobranie  kriticheskikh  materialov,  p.l78.  Trans¬ 
lation  here  is  mine. 

"^Turgenev,  "On  the  Eve,"  Polnoe  sobranie  sochinenii  (Moscow; 
Izd-vo  Nauka,  19G4)  ,  v.8.,  p.l05. 
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CHAPTER  IV 


TURGENEV'S  ATTITUDE  TOWARD  HIS  HEROINES 

In  this  chapter  the  reasons  for  Turgenev's  portrayal 
of  his  heroines  in  such  a  predictable  manner  will  be 
examined.  This  study  will  try  to  show  that  the  author 
could  not  be  objective  in  respect  to  fem.inine  characters 
because  of  his  own  ambivalent  stand  toward  women.  On  the 
one  hand,  in  Turgenev's  view,  women  were  a  part  of  the 
mysterious  and  inexplicable  world  of  nature  and  human 
passions  and  thus  were  unpredictable,  forever  changing, 
impenetrable.  On  the  other  hand,  women  were  the  sources 
of  the  greatest,  if  not  the  only,  happiness  and  fulfillment 
available  in  this  world.  In  order  to  explain  the  creation 
of  the  heroine  in  such  a  unique  way  one  has  to  examine 
Turgenev's  relationships  toward  women  in  his  life  as  well 
as  his  attitude  toward  human  happiness  in  general  and  to¬ 
ward  man's  fate  in  particular. 

Turgenev  claimed  that  his  autobiography  could  be 
found  in  his  works  and  in  a  letter  to  Count  Tolstoy  he 
admitted  that  "...  perhaps ...  there  enters  into  a  literary 
work  more  of  that  part  of  the  soul  which  it  isn't  comfor¬ 
table  to  show  to  anyone."!  This  claim  then  led  to  an 


^Avrahm  Yarmolinsky,  Turgenev:  The  Man,  His  Art  and  His  Age 
(New  York:  Orion  Press,  1959),  p.365. 
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examination  of  Turgenev's  biography  in  search  of  some 

clues  that  would  explain  his  attitude  toward  his  feminine 

characters.  Referring  to  Turgenev,  George  Brandes,  for 

instance,  pointed  out  that  it  is  in  "  -  the  relation  of 

the  artist  to  his  own  creations  -  that  every  weakness  of 

2 

either  the  man  or  the  poet  must  necessarily  appear." 

The  fact  that  the  work  of  great  writers  often,  if  not 
usually,  reflects  their  own  personal  characteristics,  inner 
turmoil,  and  life  experiences  is,  of  course,  well  known. 
Thus,  Andre  Maurois  in  his  book  Seven  Faces  of  Love  dis¬ 
cusses  the  unhappiness  that  the  19th  century  French  novelist 
Stendhal  experienced  in  his  personal  life.  Maurois  claims 
that  Stendhal,  not  being  able  to  attain  happiness  in  real 
life,  through  his  novels  "...offered  himself .. .women ,  so 
beautiful,  so  intelligent,  so  perfectly  capable  of  love, 

3 

whom  he  had  not  chanced  to  encounter  in  life."  This  state¬ 
ment  could  be  justifiably  applied  to  Turgenev,  for  in  their 
unhappiness  in  love  and  in  their  projection  of  this  un¬ 
happiness  into  their  work  Stendhal  and  Turgenev  have  much 
in  common. 

Turgenev  was  born  into  a  wealthy  family  of  landed 
gentry.  In  his  childhood  the  most  dominant  figure  in  the 


^P.A.  Kropotkin,  Russian  Literature;  Ideals  and  Realities 
(London:  Duckworth,  1905),  pp. 94-95. 

^Andre  Maurois,  Seven  Faces  of  Love  (Garden  City,  New  York: 
Doubleday  and  Company  Inc.  1962),  p.l04. 
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family  was  unquestionably  his  mother.  A  cruel,  unscrupulous 
and  tyrannical  woman,  she  was  to  represent  everything  that 
Turgenev  later  hated  in  life.  One  of  the  most  vivid  ex¬ 
amples  of  his  mother's  cruelty,  and  one  that  affected 
Turgenev  deeply,  was  her  treatment  of  the  serfs  on  her 
estates.  She  ruled  over  them  with  extreme  ruthlessness 
and  did  not  hesitate  to  inflict  severe  punishments  for 
minor  infringements.  Corporal  punishment,  separation  of 
families,  and  exile  to  Siberia  were  not  unusual.  These 
early  experiences  created  such  a  horror  and  revulsion  in 
Turgenev  that  he  readily  embraced  liberal  tendencies, 
later  strengthened  through  his  friendship  with  other  well- 
known  Russian  liberals,  such  as  Belinskii,  Herzen,  Nekrasov, 
and  Granovskii.  In  fact,  in  his  A  Sportsman's  Sketches, 
he  comes  to  the  defense  of  the  oppressed  and  pleads  for  a 
more  humane  outlook. 

ti 

Turgenev's  father  came  from  an  old  and  respected  but 
impoverished  family  and  he  married  Varvara  Lutovinova  be¬ 
cause  she  was  rich.  Turgenev  was  unhappy  as  a  child  and 
often  physically  punished  by  his  mother  without  any  inter¬ 
ference  from  his  father.  His  father,  Sergei  Turgenev,  was 
handsome  and  it  was  a  well-known  fact  that  he  was  a  ladies' 
man.  The  family  atmosphere  in  which  Turgenev  grew  up  v/as 
not  happy.  As  concerns  love,  Turgenev  never  knew  the 
gentle,  kind  and  stable  relationship.  His  father,  a  grace¬ 
ful  nobleman,  was  involved  in  liaisons  with  many  women. 
Turgenev's  first  experience  of  love  was  tarnished  and  ended 
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tragically  when  he  found  out  that  the  object  of  his 
adolescent  fantasies  was  his  father's  mistress.  He  portray¬ 
ed  the  force  of  this  destructive  passion  of  love  in  his 
short  story  "First  Love."  Passion  is  shown  as  an  all- 
powerful  feeling  that  enslaves  even  the  most  strong  and 
willful  persons  and  the  strength  of  this  passion  is  such 
that  it  dims  all  other  feelings.  Turgenev  himself  fell 
passionately  in  love  with  a  famous  French  singer  who  was 
married,  who  was  powerful  and  domineering,  who  with  her 
forceful  personality  enslaved  him,  without  whose  presence, 
he  felt  he  could  not  live  or  even  create.  Even  when  the 
passion  itself  was  gone,  he 

...could  never  escape  from  the  charm  of  Pauline 
Viardot.  He  was  to  trail  across  Europe  after 
her;  practically  all  his  future  travels  and 
places  of  domicile  were  the  result  of  his 
infatuation  for  her;  he  was  to  correspond  with 
her,  live  next  door  to  her,  become  a  recognized 
part  of  her  life;  finally  he  was  to  die  in 
her  arms . 4 

In  a  striking  contrast  to  Turgenev's  personal  experience 
of  love  was  his  depiction  of  the  birth,  the  growth,  and 
the  beauty  of  love  as  experienced  and  offered  by  his 
heroines . 

His  life  was  dominated  by  a  passion  for  a  single 
woman  who  did  not  return  this  feeling  and  who  could  not 
give  him  what  he  wanted  most  in  life  -  "...this  insurmount¬ 
able  impulse  toward  union,  toward  complete  self-surrender, 


"^Freeborn,  Turgenev;  The  Novelist's  Novelist,  p.l2. 
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where  everything  earthly  is  lost  in  some  fine  fire..." 

The  love  and  passion  that  Turgenev  felt  for  Pauline  Viardot 

was  unrequited.  Still,  he  could  not  shake  off  the  hold 

which  her  charm  had  on  him.  This  attachment  of  his  lasted 

forty  years  and  Turgenev,  recognizing  his  position  vis  a  vis 

Mme  Viardot,  realized  also,  that  she  did  not  love  him. 

In  spite  of  this  he  wrote  passionate  letters  to  her  as  his 

6 

" . . . theuerste  Freundin,  einziges ,  entgebetetes  Wesen..." 
in  which  he  assured  her  that  he  is  "...so  happy  that  every-' 
thing  in  you  is  so  intricately  bound  up  with  me..."  and 

7 

"If  I  am  a  tree,  then  you  are  both  my  roots  and  my  crown I" 

In  another  letter  he  tells  her,  "I  cannot  live  far  from  you. 

g 

I  must  feel  and  enjoy  your  dear  presence  near  me." 

Like  so  many  of  his  heroes,  Turgenev  v/as  weak  and  in¬ 
decisive,  intelligent  but  passive.  In  his  reminiscences 
Henry  James  described  him  as 

...the  model  rather  of  the  strong  man  at  rest: 
massive  and  towering,  with  the  voice  of 
innocence  and  the  smile  almost  of  childhood. 

What  seemed  still  more  of  a  contradiction  to 
so  much  of  him,  however,  was  that  his  work 
.  was  all  delicacy  and  fancy,  penetration  and 
compression . ^ 

5 

Yarmolinsky,  Turgenev:  The  Man,  His  Art  and  His  Age,  p.376. 

g 

Turgenev,  "Pis'ma,"  Polnoe  sobranie  sochinenii,  v.  6,  p.398. 

7 

David  Maqar shack,  Turgenev:  A  Life  (London:  Faber  and  Faber, 
1954) ,  p.227. 

^Ibid. ,  p . 228 

Q 

Donald  Davie,  ed. ,  Russian  Literature  and  Modern  English 
Fiction :  A  Collection  of  Critical  Essays  (Chicago:  The 
University  of  Chicago  Press,  1965) ,  p.51. 
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D.N.  Ovsianiko-Kulikovskii  claims  that  "A  free  spirit  -  not 

enslaved  by  a  favorite  idea  or  a  dream  -  seeks  complements 

and  is  happy  to  encounter  contrasts;  his  soul  is  open  to 

objective  relationships  toward  people...  in 

Ovsianiko-Kulikovskii ' s  view,  Turgenev  possessed  this  type 

of  spirit  -  in  "...his  personal  life,  as  well  as  in  his 

work."^^  The  same  critic  goes  on  to  say  that 

...a  real  artist  -  not  merely  a  story  teller  - 
remains  true  to  himself  in  the  sphere  of  his 
creation  and  he  continues  to  live  and  enters 
into  the  same  kind  of  real  communication  v/ith 
the  characters  he  creates,  a  trait  which  is 
distinctive  in  his  relationships  with  real 
people.  He  will  be  as  objective  or  as 
subjective  in  his  work  as  he  is  in  his  personal 

life. 12 


It  is  true  that  Turgenev,  who  described  himself  as 
a  realist,  might  have  had  an  objective  view  concerning 
several  aspects  of  reality,  political  and  artistic  views, 
for  example.  But  if  it  is  true  that  he  could  be  objective 
in  relation  to  his  characters  in  literature  only  to  the 
extent  that  he  was  objective  to  people  in  his  own  life, 
then  an  examination  of  his  life  and  of  his  works  leads  us 
to  the  inescapable  conclusion  that  he  could  not  be  objective 
toward  women  either  in  his  life  or  in  his  works.  If  we 
examine  his  heroines  carefully,  we  see  that  he  "...refers 


^^Pokrovskii ,  I.S.  Turgenev;  Ego  zhizn*  i  sochineniia,  (Moscow 
Sklad  V  knizhnom  magazine  Spiridonova,  1908)  pp. 300-301. 
Translation  here  is  mine. 

^^Ibid. ,  p.301.  Translation  here  is  mine. 

12  .  . 

Ibid.,  p.301.  Translation  here  is  mine. 
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to  the  woman  as  to  something  unknown,  as  to  some  beautiful 

and  delicate  enigma,  fleeing  from  the  human  heart  together 

13 

with  illusions  of  sublime  and  noble  love."  There  is  not 
a  single  Turgenevan  woman  to  whom  the  phrase,  uttered  by 
Marfa  Timofeevna  in  A  Nest  of  Gentlefolk,  could  not  refer: 

My:HcaH  ^ynia,  th  snaenib,  TeMHHH  Jiec,  a 
;i;eEHVBH  H  noflaBHo.l4 

He  could  not  be  objective  tov/ard  women  because  he  himself 
was  a  slave  to  his  passion  for  Mm^e  Viardot.  In  a  letter 
to  Annenkov  this  attitude  is  evident: 

fl  ocTaiocB  3^i;ecB  ji,o  I6-ro  vHCJia  h  e^y  npaMo 
B  KypTaBHejiB,  k  m-me  Bnapflo,  r^e  h  npody^y 
^0  I  aBrycTa,  to  gctb  j],o  ohoxh  MopcKnx  p;ynaHHH 
Ha  yaxTe.  M-me  Bnapflo  dtobo  scejiaeT,  a  flJiH 
MGHH  ee  BOJIH  -  SaKOH,  15 

And  this  was  true  in  spite  of  the  fact  that  Turgenev  knew 
that  his  feelings  were  not  reciprocated  and  that  Mme  Viardot 
regarded  him  only  as  a  friend,  as  is  evident  from  the 
following  statement  with  which  Turgenev  concludes  the  above 
letter : 


Kostiamin,  Turgenevskiia  zhenshchiny:  Kriticheskii 
etiud  (Vitebsk:  Gubernskaia  tipo-litograf iia ,  1896) , 
p. 5 .  Translation  here  is  mine. 

^"^Turgenev,  "A  Nest  of  Gentlefolk,"  Polnoe  sobranie 
sochinenii ,  v.  7,  p.l82. 

^^V.V.  Grigorenko,  et  al.  ,  eds.,  I.S.  Turgenev  v  vospom.inan- 
iiakh  sovremennikov  (Moscow:  Izdat.  Khudozhestvennaia 
literatura  ,  1969)  ,  ^v.  1 ,  p .  312  . 
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Eh  xoneTCH  OTji;oxHyTb  b  cnoKOHHOM  xpyjKecKOM 
oSmecTBe . 16 

Turgenev's  total  devotion  and  slave-like  submission 
to  Mme  Viardot  was  shown  in  yet  another  incident  in  his 
life.  A. A.  Fet,  in  his  reminiscences,  quotes  Turgenev 
concerning  the  latter's  decision  to  place  his  illegitimate 
daughter  into  the  household  of  Mme  Viardot  to  be  brought 
up  with  her  own  children.  This  decision  v/as  taken  on 
Mme  Viardot 's  explicit  advice  and  after  prolonged  de¬ 
liberation  about  the  fate  of  illegitimate  children  in 
Russia.  Turgenev  then  writes: 

H  He  B  o^i;kom  gtom  OTHOineHHH,  -  npndaBHJi 
TypreneB,  BOOflyineBJiHHCb ,  -  h  noflVHHeH 
BOJie  3T0H  iaceHmHHH.  Hgt  !  OHa  ^aBHO  h  HaBcerjia 
sacjioHHjia  OT  MeHa  Bce  ocTajiBHoe,  h  Tax  Miie 
H  Ha;i;o  .  .  .^"7 

Richard  Freeborn  states  that  "...the  central  thesis 
of  Turgenev's  philosophy  of  life..."  consists  in  "...whether 
man  has  any  right  to  personal  happiness  in  defiance  of  the 
impersonal  destiny  which  makes  him  no  more  than  a  creature 
of  a  single  day,  born  yesterday  and  already  gone  tomorrow."^ 
There  is  in  Turgenev  an  insatiable  desire  for  happiness 
which  he  never  experienced  and  which  he  never  described 


^^Grigorenko ,  et  al.,  eds.,  I.S.  Turgenev  v  vospominaniiakh 
sovremennikov ,  v.  1,  p.312.  Italics  here  are  mine. 

^^Ibid . ,  p. 198 . 

Freeborn,  Turgenev:  The  Novelist's  Novelist,  p.llO. 
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in  his  work.  All  his  life  he  yearned  for  fulfillment  and 
it  is  this  yearning  that  he  captures  with  such  grace  and 
beauty  in  describing  the  aspirations  of  his  heroines. 

Turgenev  was  perpetually  to  regret  the  loss  of  his  youth 
because  in  his  opinion  it  is  only  youth  that  can  offer 
the  enthusiasm,  the  hope,  the  emotional  force  and  the 
courage.  Yet  in  Turgenev's  case  these  hopes  remained 
illusive  and  unattained.  He,  as  his  heroes,  could  easily 
sigh  with  Pushkin: 

A  c^acTbe  dHJio  TaK  bosmojkho, 

TaK  djiHSKO !  .  .  Ho  cy^bda  moh 
Yjk  pemena . 

Nowhere  is  the  irretrievable  loss  of  the  opportunities 
of  youth  more  apparent  than  in  Turgenev's  views  of  home 
and  family  life.  As  he  grev/  older,  he  came  to  regret  the 
lack  of  his  own  "nest",  which,  he  believed,  can  be  attained 
only  in  one's  youth.  His  life-long  attachment  to  Mme 
Viardot,  Turgenev  thought,  prevented  him  from  having  his 
own  home  and  later  on  in  life  he  became  even  more  aware  of 
his  false  position  of  a  "family  friend"  in  the  Viardot 
household . 

If  we  examine  what  he  himself  wrote  about  happiness 
and  then  compare  it  to  how  he  portrays  happiness  in  his 
work,  we  find  that  not  letting  his  heroes  and  heroines  attain 
happiness  was  the  only  way  he  could  approach  the  subject. 


^^A.S.  Pushkin,  "Evgenii  Onegin,"  Sobranie  sochinenii 

(Moscow:  Gos.  izdat.  Khudozhestvennoi  Literatury,  1960) , 
V.  4 ,  p. 176 . 
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Since  we  are  not  considering  any  of  his  social  treaties 
but  rather  examining  a  very  subjective  attitude,  we  can 
see  that  his  views  on  happiness  influenced  not  only  the 
denouement  of  his  short  stories  but  cast  a  certain  shadow 
over  the  whole  question  of  what  the  role  of  a  woman  is  in 
determ.ining  a  man's  happiness.  The  idea  that  happiness 
is  fleeting  ("Asya"),  that  it  is  sinful  and  therefore 
punished  (On  the  Eve,  A  Nest  of  Gentlefolk) ,  that  it  does 
not  depend  on  us  (A  Nest  of  Gentlefolk) ,  that  it  is  illusive 
even  in  a  marriage  that  the  heroine  herself  attained 
("Parasha"),  represents  the  core  of  Turgenev's  personal 
philosophy.  Here  are  some  exam.ples  of  his  attitude  toward 
happiness  as  they  appear  in  the  works  under  discussion, 

H  vyTL  dbiJio  He  nocTynaji  b  okho.  H  xoTeji 
Tor^a  ace  CKasaTt  rarnny,  hto  a  npomy  pyKH 
ero  cecTpH.  Ho  TaKoe  CBaTaHte  b  Taxyio 
nopy.  .  .  "JIo  saBTpa,  -  no^yMaJi  a,  -  saBTpa 
a  dysy  caacTaHB..." 

(H.H.',t.7,  c.II?) 

SaBTpa  a  dy^y  caacTaHB!  J  caacTBa  hbt 
saBTpaniHero  flHa;  y  Hero  hot  h  BaepaniHero ; 

OHO  He  noMHHT  npomeflinero ,  He  ^yMaeT  o 
dyflyqeM;  y  Hero  ecTB  nacToamee  -  h  to  He 
fleHB,  a  MrHOBeHHe. 

(h.H.,t.7,  C.II7) 

-  Bot  KaK  MH  floaacHH  dtiJiH  yBHfleTbca,  -  nporoBopna 
OH  HaKOHeu;. 

JlHsa  npHHajia  pyan  ot  JiHi];a. 

-  JIa,  -  caasaJia  ona  rjiyxo,  -  mh  caopo  dHan  • 

HaaasaHH . 

(JiHsa,  t.7,  0.272) 

"...H  dnaa  cHacTaHBa  He  o^hh  Toarao  MHHyTH, 

He  aacH,  He  pexHe  ;i,hh  -  neT,  peane  ne^eaH 
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cpasy.  A  c  KaKoro  npasa?"  Eii  CTajio  CTpanno 
CBoero  CT^acTbH.  "A  ecjiH  oToro  nejibsa?  - 
noflyMajia  ona."  (Ejiena,  t.8,  c.I57) 

"A  Be^b  y]K  H  Torji;a  SHajia,  oh  MeHH  jiio6ht,  - 

noflyMajia  oHa,  -  fla  h  npe^^e...  Ah,  hot! 
hot!  Gto  rpex."  (EjioHa,  t.8,  c.I5?) 

Ax,  JiHsa,  Ensa!  -  BOCKjiHKHyji  EaBpeii;KHH, 

-  KaK  dH  MbI  MOrJIH  dHTb  CnaCTJIHBbl! 

EHsa  OHHTb  BsrjiHHyjia  Ha  Hero. 

-  Tenepb  bh  caMH  BHT;nTe,  ^>esop  EBaHHH,  hto 
CHacTbe  saBHCHT  He  ot  nac ,  a  ot  dora. 

(Ensa,  t.7,  c.273) 


Annenkov  noted  in  his  reminiscences  that 


...no  one  noticed  a  melancholy  shadow  in  the  life 
of  Turgenev;  he  was,  however,  in  his  own  eyes  an 
unhappy  man:  he  missed  a  woman's  love  and  attach¬ 
ment,  for  which  he  searched  from  an  early  age. 20 

And  he  concluded  this  statement  as  follows: 

...his  search  for  the  ideal  woman  helped  him  to 
create  that  Olympus,  which  he  populated  with  the 
noblest  female  beings,  great  in  their  simplicity 
and  in  their  aspirations . 21 

"Turgenev  himself,"  says  Annenkov,  "suffered  because  he  was 

conscious  of  not  being  able  to  conquer  a  woman's  soul  and 

22 

rule  over  her:  he  could  only  torture  her."  According 


20  ... 

Grigorenko,  et  al.,  eds.,  I.S.  Turgenev  v  vospomlnaniiakh 

sovremennikov ,  v.  1,  p.107.  Translation  here  is  mine. 

21 

Ibid. ,  p.l07.  Translation  here  is  mine. 

2  2 

Ibid.,  p.l07.  Translation  here  is  mine. 
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to  Annenkov,  Turgenev  "lacked  insolence,  folly  and  total 

blindness,"  in  order  "to  triumph  in  the  clashes  of 
2  3 

passion."  Turgenev  could  not  abandon  himself  to  any 

cause  or  to  anything  totally  and  completely.  He  himself 

was  not  unlike  the  indecisive  heroes  he  portrayed.  The 

softness  of  his  character  is  well  portrayed  in  the 

reminiscences  of  Grigorovich,  who  described  him  as  being 

weak  of  will,  totally  devoid  of  aggression,  referring 

24 

to  himself  as  "ovech’ia  natura. "  These  weaknesses  mani¬ 
fested  themselves  only  in  his  personal  life,  however. 

Turgenev  felt  sad  and  embittered  sometimes,  feeling 
that  life  had  passed  him  by  without  his  having  experienced 
the  happiness  of  a  domesticity  of  his  own.  This  is  reflect¬ 
ed  in  his  correspondence.  In  a  letter  to  Tolstoy’s 
sister  Mar ’ ia  Nikolaevna  he  writes: 

BHji;HTe  jiH,  MHe  6hjio  ropsKO  cTapzTBCH,  He 
HSEGflaB  nojiHoro  cvacTLH  -  H  He  CBHB  cede 
noKOHHoro  rnesfla.  ,IIyina  bo  mho  dbiJia  eme 
MOJiofla  H  pBajiacB  h  TocKosajia;  a  yM, 
oxjiajKfleHHHH  OHBiTOM,  HspeflKa  no/];^i;aEaHCb 
ee  nopHBaM,  BbiMeinaji  na  Heft  cboio  cJiadocTb 
ropeHBK)  H  HpoHHeft...  Korji;a  eh  MeHH  snajiH, 

.H  eme  MevTaji  o  cvacTBe,  ne  xoTeji  paccTaTbCH 
c  Hafle3K;];oft;  Tenepb  h  OKOHqaiejibHO  Maxnyji 
Ha  Bce  3T0  pyKoft...  (llHCbMa.,  t.S,  c.65) 


Similarly,  in  a  letter  to  M.A.  Markovich: 


23 

Grigorenko,  et  al.,  eds.,  I.S.  Turgenev  v  vospominaniiakh 
sovremennikov ,  v.  1,  p.l07.  Translation  here  is  mine. 

Ibid. ,  pp. 258-262.  Translation  here  is  mine. 
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H  CHJKy  nepeji,  okhom...b  ca^;...  Bee  o^^eHL  tkxo 
BOKpyr;  cjiHmaTCH  j];eTCKne  rojioca  h  marn  (y  r-acH 
Bnap^o  npejiecTHtje  ji,eTH)  -  b  ca^y  BopKyroT  ^HKne 
rojiydH  -  a  MajiHHOBKa  pacneBaeT;  Beiep  bggt  mhg 
B  JiHiTO  -  a  Ha  cepflpe  y  MeHH  -  e^Ba  jih  hg  CTap- 
HGCKaH  rpyCTB.  HgT  CHaCTbH  BHG  CGMBH  -  H  BHG 
po^!;HHH;  KaacflBiH  CHflH  Ha  CBOGM  rHGSjTG  H  nycKaS 
KOpHH  B  pOflHyiO  SGMJIIO...  BtO  JIGEHTbCH  K  KpaGUKy 

Hy^oro  rnesfla?..  (riHCbMa,  t.3,  c.320) 

In  a  letter  to  Baroness  Vrevskaia,  with  whom  he  was  in¬ 
fatuated  when  he  was  in  his  mid-fifties,  we  find  again  the 
lament  for  the  lost  youth  when  in  his  view  it  is  still 
possible  to  change  one's  course  in  life.  "I  keep  thinking, 

that  if  we  had  met  when  we  were  young,  inexperienced  and 

25 

above  all  free  -  end  the  sentence  for  yourself."  In 

another  letter  to  the  same  woman  he  writes:  "Ah,  if  v/e  only 

2  6 

had  the  courage...  a  few  years  agol"  To  his  friend 
Polonsky  he  wrote: 

3a  HGCKOJibKo  HGflGJib  MOJio;];ocTH  -  caMOH,  rjiynoH, 
HSJIOMaHHOH,  HCKOEGpKaHHOH  ,  HO  MOJIOflOCTH  - 
OT^aji  6h  fl  HG  TOJibKo  MOio  penyiapHio ,  ho  cjiasy 
flGHCTBHTGJIbHOrO  TGHHH,  GCJIH  6h.  H  6hJI  HM  . 

(llHCbMa,  T.  10,  0.75) 

Youth,  for  Turgenev 


meant  not  only  freshness  and  vitality,  it  also 
m.eant  hope,  the  , willingness  to  sacrifice, 
enthusiasmi  and  love...,.  All  his  heroines  are 
young,  although  it  is  the  youngest  of  all  - 
Natalya,  Liza,  Yelena,  Marianna  -  who  have 
the  greatest  emotional  spontaneity.  In 
Turgenev's  hands,  youth  and  love  have  a  special 


2  5  •  • 

Yarmolinsky,  Turgenev:  The  Man,  His  Art  and  His  Age, 

p.372. 

^^Ibid.,  p.374. 
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beauty  because  it  is  their  very  impermanence 
which  makes  them  valuable,  to  be  perpetually 
sought  for  and  perpetually  regretted. 27 

Apart  from  his  views  on  happiness  Turgenev  expresses 
a  very  particular  view  of  love.  As  in  everything  else, 
there  is  a  duality  in  his  view  of  this  feeling.  For  his 
young  heroines  love  means  self-sacrifice,  willingness  to 
defy  convention  and  follow  her  beloved,  readiness  to  share 
his  dreams  and  aspirations,  and  total  abandon  to  feeling 
and  passion.  That  is  one  aspect  of  love  portrayed  by 
Turgenev.  The  other  view  of  love  that  manifests  itself 
quite  often  which  is  expressed  and  experienced  by  the  hero 
is  that  love  is  a  disease,  a  calamity  which  befalls  a  man, 
a  disaster  against  which  one  is  powerless.  The  power  of 
love  is  such  that  it  reduces  man  to  a  state  of  helplessness. 
Love,  at  its  most  powerful  state  is  "understood  as  an  un¬ 
happiness,  a  natural  calamity,  which  draws  a  man  into  a 

whirlpool,  deprives  him  of  his  will  and  turns  him  into  a 

2  8 

toy  of  elemental,  natural  forces."  The  idea  that  "...love 
arises  inexplicably,  spontaneously;  before  its  power  a  man 
is  defenseless  and  it  often  leads  to  suffering  and  death..." 
appears  to  bring  an  element  of  fate  into  Turgenev's  world.29 


2  7 

Freeborn,  Turgenev:  The  Novelist's  Novelist,  p.l90. 

2  8 

I.  Vinnikova,  I.S.  Turgenev  v  shestidesiatye  gody i  Ocherki 
i  nabliudeniia  (Saratov:  Izd-vo  Saratovskogo  Universiteta 
1965) ,  p. 109 .  Translation  here  is  mine. 

2  9 

S.M.  Petrov,  I.S.  Turgenev:  Tvorcheskii  put*  (Moscow:  Gos . 
izdat.  khudozhestvennoi  literatury,  1961),  p.220.  Trans¬ 
lation  here  is  mine. 
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Here  are  a  few  references  to  fate; 

Mne  jKajib  ee...dBiTb  MOsceT,  ecjiH  d  poK 
ee  noBeji  flpyroH  -  flpyroft  ji;oporoH.  .  . 

Ho  pOK,  TaK  BCeMH  npHHHTO,  scecTOK; 

A  noTOMyn  nocTynaeT  CTporo. 

(Hapaina,  t.I,  c.IOO) 

Hamn  :kh3hh  mobjih  dn  cjihtbcji  -  h 
He  cojibiotcb;  HnKorj];a.  (Pyji;HH,  t.6,  c.33?) 

fl  caM  BHHOBaT;  ho  corjiacHTecB ,  hto 
cyflbda  KaK  du  HopoHHO  noji;cMefljiacb 
Ha;;  HaMH.  (Py;];HH,  t.6,  c.338) 

Bh;[i,ho,  HaM  He  cy:EfleHO  dHJio  jkhtb  BMecTe, 

H  TO  CnaCTBe,  O  KOTOpOM  H  MOHTaJI,  He  flJIH 
Menn!  (Py^HH,  t.6,  c.323) 

CnacTBe  ko  MHe  He  mjio;  ji;a^e  Kor^a 
y  MeHH  dbiJiH  Ha^ejKflH  na  CHacTBe, 
ceppe  y  Mena  Bce  meMHJio. 

(JiHsa,  t.7,  0.285) 

Hac  cy;i,Bda  coeflHHHJia  ne^apoM;  kto 
3HaeT,  Mo:aceT  dHTB,  a  ero  ydnjia; 

TenepB  ero  onepeflB  yBJienB  mohji  3a 
codoK).  H  KCKajia  CHacTBH-n  nafifly, 
dHTB  MOJKeT,  CMepTB.  Bh^ho  ,  TaK  cjie^OBajio; 
BHflHO,  dbiJia  BHHa.  .  .  (Ejiena,  t.8,  c.I65) 

Kto  cKasceT,  KaKOH  TaHHCTBeHHOH  pejiBio 
CBHsaHa  cyflBda  nejiOBeKa  c  cyflBdoH  ero 
flOTeS,  ero  noTOMCTBa,  h  KaK  OTpaacaioTCH 
Ha  HHX  ero  CTpeMJieHHH,  KaK  BHCKaOHBaiOTCH 
0  HHX  ero  onndKH?  Mh  Bce  aojijkhh  cmhphtbcb: 
H  npeKjioHHTB  rojiOBH  nepeji;  HeBeT;oMHM. 
(n.A.B.,  T.?,  0.49) 

3Kafl,  KaK  noflyMaeniB ,  moh  cy^Bda-To!  B 
nepBOH  MOJioflOCTH  H  HenpeMOHHo  xoTeji 
saBoeBaTB  cede  Hedo...noTOM  k  nycTHjicH 
MenaTB  o  djiare  Bcero  nejiCBenecTBa,  o 
djiare  pojihhh;  hotom  h  to  nponuio:  r 
fl^yuaji  TOJiBKO,  KaK  dH  ycTpoHTB  cede 
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ji;oMainHioio,  ceMefinyio  jKKSHb .  .  .;i,a  ciioTKHyjica 
0  MypaBeHHHK  -  h  dyx  oseML,  ;n,a.  b  Morujiy.  .  . 
(A.II.C.,  t.6,  C.I90) 


And  here  is  what  Turgenev  has  to  say  about  love  and 
its  hold  on  a  man : 


JIioboBB,  jiiodoBb  UpHHH  -  BOT  VTO  CTajio  Tenepb 
ero  npaB.nofi,  ero  saKonoM,  ero  coBecTbro... 

(JIhtbhhob,  t.9,  c.265) 

JlioboBb  Bce-TaKH  gbohsm;  a  b  moh  roji;H  obohctom 
Chtb  HenosBOJiHTejibHO :  nejibSH  b  TpH^i^aib  ceM  jieT 
scHTb  ceSa;  aojijkho  jkhtb  c  nojibson,  c  pejibio 

Ha  seMJie,  HcnojiHHTb  cboh  flojir,  CBoe  aejio.  H  h 
npKHHJiCH  bbiJio  sa  padoTj/'.  .  .  Bot  onaTb  Bce  pasBeano, 
KaK  BHxpeM!  Tenepb  a  noHHMaio,  o  neM  a  nncaa  Tebe 
B  nepBOM  MoeM  nncbMe;  fl  noHHMaio,  KaKoro  ncnHTa- 
HHa  MHe  HeflocTaBaao .  Kaa  BHesanno  obpyinHaca  3tot 
yflap  Ha  moed  roaoBy!  Ctoio  n  beccMHcaenno  raaac.y 
Bnepe^:  nepnaa  saaeca  bhcht  nepeji;  caMHMH  raasaMH; 

Ha  ;[i;ynie  Taaeao  h  CTpanno!  H  Mory  ceba  cflepjKHBaTb, 
a  HapyjKHO  cnoKoen  He  ToabKO  npn  flpyrnx,  ^a^se  na 
eji;HHe;  He  becHOBaTbca  ace  MHe  b  caMOxM  ^eae,  KaK 
MaabHHKy!  (n.A.B.,  t.?,  c.39) 

JIioboBb  flaace  BOBce  He  nyBCTBo;  ona  -  boaesHb, 
HSBecTHoe  cocToaHHe  flyinn  n  aeaa;  ona  He  pasBHBa- 
eTca  nocTeneHHo;  b  Hen  neabsa  coMHeBaTbca.  c 
Hefi  Heabsa  xhtphtb,  xoTa  ona  n  npoaBaaeaca  ne 
Bcerfla  oflHHaKOBo;  obHKHOBeHHO  ona  OBaa^eBaeT 
aeaoBeKOM  bes  cnpoca,  BHesanno,  npoTHB  ero 
BoaH  -  HH  flaTb  HH  BSHTb  xoaepa  naH  anxopaflKa . . . 
riofli^enHT  ero,  roaybnHKa,  KaK  KopmyH  pmiaeHKa, 

H  noHeceT  ero  Kya;a  yroa;Ho,  KaK  oh  aaM  hh 
beiica  h  hh  ynapaMca... 

(A.n.C.,  t.6,  C.I90) 

B  aiobBH  HOT  paBOHCTBa,  HOT  TaK  HasHBaeMoro 
CBoboflHoro  coeflHHeHHa  ji;yni  h  npoanx  Hj];eaabH0CTeH , 
npH^yMaHHHX  na  a;ocyre  neMepKHMH  npo(|)eccopaMH .  .  . 

Hot,  b  aiobBH  o^ho  anpo  -  pab ,  a  a;pyrce  -  BaacTeann, 
H  He^apoM  ToaKyioT  nooTbi  o  pennx,  naaeraeMHX 
aioboBbio.  Aa,  aioboBb  -  Ei;enb,  h  caMan  THaceaan;. 

Ho  KpaHtieH  Mepe  h  floinea  a;o  OToro  ybeacfleHHH, 

H  ^[;oiiiea  jio  Hero  nyaeM  onnia,  Kynna  oto 
ybeaca;eHHe  penoio  acHSHH,  noTOMy  hto  yMHpaio  paboM. 
(A.n.C.,  t.6,  C.I90) 
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CTpaHHan  nepeMena  npoHSoniJia  b  hgm  go  B^epamHero 
^Hil  -  BO  BCeft  erO  napySCHOCTH,  B  flBHJKOHHHX,  B  BHpa- 
jKeHHHH  jiHpa;  ^a  h  oh  can  nyBCTBOBaji  cedH  ^i;pyrHM 
HejiOBOKOM.  CaMoyBepeHHocTB  HCHesjia,  h  onoKoScTBHe 
HCHesjio  TOJKO,  H  yBaJKOHEo  K  codo;  OT  npejKHoro  ^rymoB- 
Horo  CTpoH  HO  ocTajiocB  HHHoro.  HejraBHHe,  HeH3rjia,ii,H- 
Mfcie  BnenaTJieHHH  sacjioHHjiH  codoio  bog  ocTajiBHOG 
IlOHBHJIOCB  KaKOG-TO  HGdHBaJIOG  OqymGHHG  ,  CHJIBHOG, 

cjiaflKOG  -  H  HG;[];o6poG.  .  .  (JIhtbhhob,  t.9,  c.262) 


The  protagonist  of  the  short  story  "Faust"  concludes  that 

.  .  .3KH3HB  HG  myTKa  H  HG  3adaBa,  JKH3HB  fla:*:e  hg  nac- 
Jia»;flGHHG  .  .  .  3KH3HB  -  TH^GJIHH  Tpyy  .  OTpGHGHHG  , 
OTpeHGHHG  nOCTOHHHOG  -  BOT  GG  TaHHHH  CMblCJI,  GG 

pa3raflKa:  hg  hchojihghhg  jiiodHMBix  mhcjigh  h  MGHTaHHfi, 

KaK  6h  OHH  BOBBbiniGHHH  HH  dblJIH  ,  -  HCHOJIHGHHG  flOJIBa, 

BOT  O  HGM  CJIGflyGT  3a60THTBCH  HGJIOBGKy;  HG  HaJIOBIHB 
Ha  CGdH  Ei;enGH,  scejieoHbix  i^ghgh  flojira,  hg  mojkgt  oh 
^i;0HTH,  HG  na^aH,  ji;o  Konpa  cbogbo  nonpHii^a.  .  . 

(n.A.E.,  t.7,  C.50) 


Gershenzon  expressed  the  duality  in  Turgenev  in  the  follow¬ 
ing  manner: 

There  are  two  poles  in  Turgenev's  teaching:  one  is 
to  be  all  nature  just  like  those  cranes  who  follow 
their  instinct  in  their  autumn  flight:  Wage  zu 
treumen.  The  other  pole  is  to  be  all  man,  i.e. 
the  human  form  of  nature:  Entbehren  sollst  du. 

In  the  first  case  the  goal  is  set  by  a  super¬ 
natural  force,  in  the  second  by  the  m.ind  and  the 
will  of  the  person  itself:  this,  however,  does 
not  matter,  as  long  as  you  fly  to  your  goal 
irresistibly . 


Gershenzon  goes  on  to  say,  that 


the  positive  image  brought  forth  by  Turgenev,  is 
determined  by  his  integrity,  self-oblivion  and 


30 

M.O.  Gershenzon,  Mechta  i  mysl*  I.S,  Turgeneva  (Moscow: 
Knigoizdat.  pisatelei  v  Moskve ,  1919),  p.ll2.  Translation 

here  is  mine. 
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unbending  will.  A  modern  man,  he  thought,  acquires 
such  a  normal  state  only  by  serving  some  unselfish 
principal  -  an  ideal. 

Turgenev  felt  that  serving  an  ideal  and  at  the  same  time 
achieving  personal  happiness  was  impossible.  He  was 
criticized  for  that  and  here  is  what  one  of  his  contemp- 
poraries,  the  young  critic  Dobroliubov  had  to  say  about 
the  irreconcilability  of  the  two  concepts.  He  was  referring 
to  the  above  quotation  from  "Faust." 

He  TaK  flasHO  o^hh  hs  naniHx  flapoBHTeninHx 
nHcaiejiGH  BHCxasaji  npHMO  stot  BsrjiHfl,  CKasaBinz, 

VTO  IljeJIB  SCH3HH  HG  eCTB  HacjiascfleHUG ,  a, 

HanpoTHB.,  ecTB  BeB:HHH  Tpyfl,  BevHaB  acepTBa, 

MH  flOJIJKHH  nOCTOHHHO  npHHySCflaTB  CgSh, 
npOTHBOflGHCTByH  CBOHM  SCGJiaHHHM  BCJIGflCTBHG 
TpedoBaHPiH  HpaBCTBGHHoro  ^!;ojira.  B  stom 
B3rjifl;i;e  gctb  CTopona  o^ghb  noxBajiBHaa, 

HMGHHO  -  yBaJKGHZe  K  TpedOBaHHHM  HpaBCTBGHHoro 
jTOJira.  Ho,  c  flpyroH  CTopoHH,  BerjiHfl  otot 
OHGHB  nevajiGH,  noTOMy  hto  noTpednocTK 
HGJIOBeHGCKOH  npHpOJi;H  oh  npHMO  npH3HaeT 
npoTHBHHMH  TpedoBaHHHM  ji;ojira.  .  .  Ka:)KeTCH, 

HG  TOrO  MOBCHO  HaOBaTB  HGJIOBGKOM  HCTHHHO- 
HpaBCTBGHHHM,  KTO  TOJIBKO  TGpHHT  Hafl  COdOK) 

BGJIGHHH  flOJira  KaK  KaKOe-TO  THSCGJIOe  HTO, 

KaK  ’'HpaBCTBGHHBie  BepHTH",  a  HMGHHO  TOTO, 

KTO  sadoTHTCH  cjiHTB  TpedoBaHHH  j];ojira  G 
noTpedHocTHMH  BHyTpeHHero  cymecTBa  CBoero, 

KTO  CTapaGTCH  nepepadoTaTB  hx  b  cboed  hjiotb 
H  KpOBB  BHyTpeHHHM  npOI^GCCOM  CaM0C03HaHHH 
H  CaMOpaBBHTHH  TaK,  HTO  dH  OHH  HG  TOJIBKO 
C^i;eJiaJIHCB  HHCTHHKTHBHO-HGOdxOflHMHMH  ,  HO 
H  flocTaBJiHJiH  BHyTpGHHGG  Hacjias:fleHHe .  .  .  ^2 


^^Gershenzon,  Mechta  i  mysl'  I.S.  Turgeneva,  p.I12.  Trans¬ 
lation  here  is  mine. 
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Petrov,  I . S 


Turgenev:  Tvorcheskii  put',  p.251. 
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As  it  is  known,  Turgenev  saw  the  world  divided  into 
Hamlets  and  Don  Quixotes.  The  Hamlets  who  are  the  dreamers, 
the  seekers,  the  passive  sufferers,  and  Don  Quixotes  who  are 
men  of  action. 


In  his  lecture,  "Hamlet  and  Don  Quixote",  he  gave 
preference  to  the  Knight  of  La  Mancha,  since  the 
Spaniard’s  illusions  overcame  his  fear  of  death; 
his  love  of  action  liberated  him  from  the  burden 
of  reflection,  which  dissects  and  kills  the 
spontaneity  of  existence.  As  a  friend  and  disciple 
of  philosophers,  Turgenev,  of  course,  was  much 
closer  to  the  Prince  of  Denmark  than  to  the 
ecstatic  Spanish  hidalgo.  In  picturing  super¬ 
fluous  men  he  was  in  part  making  self-portraits, 
particularly  when  he  showed  how  the  self- 
analysis  and  self-criticism  of  heroes  destroyed 
their  ability  for  action.  But  he  adm.ired  the 
Don  Quixotes,  and  he  also  loved  men  like  Bazarov, 
Solomin,  and  Insarov,  who  were  the  very 
antithesis  of  himself. 


The  tragedy  of  many  of  his  heroes  is  that  they  are  Hamlets 
trying  to  be  Don  Quixotes  without  being  able  to  reconcile 
themselves  with  the  fact  that  they  are  Hamlets  (Nezhdanov, 
for  instance.)  It  is  the  heroines  who  have  the  make  up  of 
the  Don  Quixotes.  They  have  the  enthusiasm,  the  zeal,  the 
passion  and  the  courage  which  distinguish  the  Don 
Quixotes  from  the  Hamlets.  It  is  for  this  freshness  that 
Turgenev  loves  his  heroine.  All  his  sympathies  are  on  her 
side  and  the  masterful  description  of  the  birth  of  love  and 
an  attempt  at  realization  of  her  potentialities  is  unsur¬ 
passed  in  Russian  literature.  For  all  their  enthusiasm. 


3  3 

Marc  Slonim,  The  Epic  of  Russian  Literature;  From  its 
Origins  through  Tolstoy  (New  York:  Oxford  University  Press, 
1964) ,  p.267. 
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however,  their  goals,  and  realization  of  their  dreams  are 
always  bound  up  with  a  man.  A  contemporary  critic  points 
out  in  discussing  the  Turgenevan  v/oman,  and  he  gives 
Elena  Stakhova  (On  the  Eve)  as  an  example,  that,  were  it 
not  for  Insarov,  she  would  have  remained  in  the  same  en¬ 
vironment  of  '’poshlyi  mir",  which  she  detested,  for  all  her 

34 

desire  of  "deiatel'noe  dobro”.  Turgenev's  attempt  at 
describing  the  men  of  action  was  not  a  success.  The 
characters  (Insarov,  Solomin)  appear  wooden,  dry  and 
uninteresting.  The  Hamlet-like  heroes,  on  the  other  hand, 
are  artistically  beautifully  treated  and  as  characters 
as  well  as  human  beings  they  were  obviously  totally  under¬ 
stood  by  the  author  who  created  them.  Turgenev  shared  so 
many  traits  with  them,  he  suffered  with  them,  he  was 
very  unhappy  for  them,  and  believed  with  them  that  their 
love  and  happiness  were  not  fated  to  be,  just  as  his  own 
was  never  to  be.  With  his  usual  clarity  and  honesty, 
however,  he  confessed  in  a  letter  to  Countess  Lambert, 
"...men  who  are  infirm  of  purpose  like  to  invent  'fate'  for 
themselves;  that  saves  them  from  the  necessity  of  having  a 

will  of  their  own,  and  frees  them  of  all  responsibility 

35 

toward  themselves." 

The  Turgenevan  heroine  possessed  everything  that  he 
cherished:  youth,  with  all  its  aspects  -  dedication,  love. 


^^V.A.  Zelinskii,  Sobranie  kriticheskikh  materialov  (Moscow: 
Tip.  T.  Malinskago,  1884) ,  pp. 260-261. 

^^Yarmolinsky ,  Turgenev:  The  Man,  His  Art  and  His  Age,  p.l43. 
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courage  and  enthusiasm.  She  held  out  a  promise  of 
happiness,  which  the  hero  was  either  too  late  to  grasp 
("Asya")/  was  unable  to  live  up  to  (Rudin)  ,  or  had  to 
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forego  on  account  of  circumstances  (A  Nest  of  Gentlefolk) . 
Because  of  Turgenev's  emotional  make  up,  because  of  the 
role  that  two  dominant  women  in  his  life  -  his  mother  and 
Mme  Viardot  -  played,  his  view  of  women  v/as  to  a  large 
extent  predetermined.  And  thus  it  was  because  he  did  not 
experience  a  deep  requited  love  of  a  woman,  because  he  did 
not  experience  the  kind  of  love  that  his  heroines  offer 
his  heroes  that  he  created  his  own  unique  type  of  heroine, 
endowed  with  such  predictable  characteristics  -  in  Paul 
Valery's  words,  to  compensate  "as  best  as  he  can  for  any 

o  f: 

injustice  of  fate." 
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Maurois,  Seven  Faces  of  Love,  p.l04. 


CHAPTER  V 


CONCLUSION 


Henry  James  tells  us  that  Turgenev  had  great  regard 

for  Flaubert's  creation  of  Homais,  "the  little  Norman 

country  apothecary,  with  his  pedantry  of  'enlightened 

opinions'  in  Madame  Bovary..."  Turgenev  felt  that  "the 

great  strength  of  such  a  portrait  consisted  in  its  being 

at  once  an  individual,  of  the  most  concrete  sort,  and  a 
2 

type."  According  to  James  this  was  "the  great  strength 

of  his  own  [Turgenev's]  representations  of  character" 

since  "they  are  so  strangely,  fascinatingly  particular,  and 

3 

yet  are  so  recognizably  general."  Turgenev  succeeded  in 
creating  male  types.  The  heroes  of  his  works  are  types 
belonging  to  the  different  periods  in  the  development  of 
the  Russian  intelligentsia  whose  evolution  Turgenev  set  out 
to  depict.  Turgenev's  heroines,  on  the  other  hand,  were  a 
projection  of  his  ideal  woman  and  therefore  not  types.  The 
goal  of  classical  realism  was  to  create  typical  characters 
in  literature.  Turgenev,  an  outstanding  exponent  of 
classical  realism,  created  several  male  personages  that 


^Henry  James,  Partial  Portraits  (London;  Macmillan  and  Co., 
Limited,  1905),  p.317. 

^Ibid.  ,  p.317. 

^Ibid. ,  pp. 317-318. 
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became  types  in  Russian  literature  -  Rudin  and  Bazarov  are 
admirable  examples.  The  goal  of  this  thesis  was  to  show 
that  despite  the  individuality  of  each  Turgenevan  heroine, 
she  did  not  constitute  a  type.  The  reasons  for  Turgenev's 
failure  to  create  a  female  type  were  examined  and  analyzed. 
It  was  found  that  in  the  creation  of  his  heroines, 

Turgenev's  personal  viev7s  on  love,  happiness  and  man’s  fate 
in  the  merciless  universe  played  a  decisive  role  in  his 
inability  to  create  a  female  type.  His  attitude  toward 
women  in  his  life  prevented  him  from  creating  a  Russian 
heroine  on  the  basis  of  objective  criteria.  His  heroines 
are  projections  of  his  personal  needs  and  hopes  and  there¬ 
fore,  not  typical  representatives  of  the  Russian  v7omien  of 
the  time.  Since  they  are  not  types,  their  chief  role  in 
Turgenev's  work,  as  this  thesis  tried  to  demonstrate,  is 
their  function  in  relation  to  the  heroes;  they  are  the  yard¬ 
sticks  against  which  the  heroes'  moral  worth  is  judged. 

Using  the  method  of  functional  analysis  the  heroines 
personality  traits,  background,  education  and  milieu  were 
examined  and  compared.  Some  of  the  following  constants  were 
evident:  the  heroines  were  found  to  be  young,  to  com.e  from 
the  same  milieu  (i.e.  that  of  the  gentry) ,  to  be  similarly 
reared,  to  be  equally  sheltered  from  the  realities  of  life 
with  which  the  heroes  were  acquainted  and  by  which  they  were 
often  crushed.  In  all  of  Turgenev's  stories  the  heroines 
fall  in  love  and  "their  wings  grow"  and  they  are  ready  to 
abandon  themselves  to  the  heroes  and  their  promise  of  great 
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deeds,  but  fate  intervenes  and  prevents  them  from  achieving 
happiness.  The  present  study  traced  this  development  of 
the  heroine. 

James  gives  us  an  insight  as  to  how  Turgenev  created 
his  characters.  In  order  to  understand  them  more  clearly, 
Turgenev  wrote  out  a  biography  of  each  one  of  them  "and 
everything  they  had  done  and  that  had  happened  to  them  up 

4 

to  the  opening  of  the  story."  This  study  examined  the 
similarities  in  the  biographies  of  the  heroines  and  their 
actions  in  the  course  of  each  work,  which  determine  their 
function  vis  a  vis  the  heroes.  The  function  that  the 
heroine  performs  in  the  scope  of  Turgenev's  novel  is  con¬ 
stant.  She  tests  the  man's  moral  worth  by  presenting  him 
with  a  sincere  and  youthful  challenge  -  to  live  up  to  the 
image  that  he  presented  to  her.  The  hero's  ideas  contradict 
and  oppose  those  of  the  society  in  which  the  heroine  was 
raised  and  from  which  she  is  instinctively  trying  to  free 
herself.  The  hero,  therefore,  finds  more  than  a  sym.pathetic 
listener  in  her.  But  Turgenev's  heroes  are  incapable  of 
meeting  the  woman's  challenge  and  critics  have  offered 
several  explanations  of  this  fact.  N.  Chernyshevskii  claim¬ 
ed  that  one  should  not  blame  elemental  forces  or  fate  for 
the  hero's  ineffectiveness  but  rather  his  own  lack  of 


^ James,  Partial  Portraits,  p.317. 
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character  generated  by  the  social  conditions  of  life.^ 
Pisarev  wrote  that  Russian  men  of  the  period  lacked  vitality 
and  strength.  Women,  he  felt,  were  unable  to  appraise  men 
and  therefore  could  not  know  that  the  object  of  their 
admiration  never  did  and  never  would  possess  an  independent, 
thoroughly  developed  personality.  He  commented  that  the 
heroes  meet  the  heroines  when  their  enthusiasm  for  the  life 
struggle  is  already  on  the  decline  and  is  only  temporarily 
rekindled  by  the  admiration,  enthusiasm  and  zeal  of  the 
youthful  heroine. 

The  aspirations  and  the  dreams  of  the  heroines  and 
their  thirst  for  happiness  and  fulfillment  were  not  alien 
to  Turgenev.  All  his  life  he  himself  was  to  oscillate  be¬ 
tween  hope  and  despair  at  attaining  happiness  and  often  in 
the  course  of  his  life  he  would  claim  that  he  "makhnul  na 
vse  rukoi" ,  that  he  did  not  expect  happiness  and  that  all  he 
wished  for  was  inner  peace  which  is  so  necessary  to  an 
artist.  Yet  he  never  relinquished  the  habit  of  falling  in 
love.  "When  Flaubert  and  Goncourt  maintained  that  love  had 
no  bearing  on  a  writer's  work,"  Turgenev  protested;  "Nothing, 

7 

he  confessed,  could  take  the  place  of  women  for  him," 


c 

G.  Bialyi,  Turgenev  i  russkii  realizm  (Moscow:  Sovetskii 
pisatel ' ,  1962),  p.lOO. 

^D.I.  Pisarev,  Sochineniia  (Moscow:  Gos.  izdat.  khudozhest- 
vennoi  literatury,  1955),  v.  1,  p.239. 

7 

Avrahm  Yarmolinsky,  Turgenev:  The  Man,  His  Art  and  His  Age, 
(New  York:  Orion  Press,  1959),  p.328. 
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He  claimed  that  "Love  alone  could  produce  that  exquisite 
unfolding  of  the  whole  being  which  so  stimulates  the  artist." 
But  one  should  not  forget  that  there  was  a  great  duality  in 
Turgenev  which  affected  the  painting  of  his  heroines  as  well 
as  his  heroes.  Turgenev  yearned  for  happiness,  only  to 
think  it  impossible,  he  loved  life,  only  to  find  it  a  burden, 
a  task  to  be  fulfilled.  Nowhere  is  this  duality  as  marked 
as  in  his  view  on  love.  He  could  never  resist  painting  the 
beauty  and  tenderness  of  the  first  budding  love  when  all 
nature  seems  to  be  in  harmony  with  the  two  beings  whose 
happiness  is  almost  a  reality.  Yarmolinsky  writes  that 
Turgenev  presents  amorousness  "...either  in  its  shy 
beginnings  or  at  its  moment  of  climax;  of  love  as  a  durable 
relation,  as  an  everyday  give-and-take,  he  has  no  more  to 

9 

say  in  any...  of  his  novels."  Turgenev  proclaimed  in 
one  of  his  poems  in  prose  that  love  is  stronger  than  death 
and  repeated  time  and  again  that  love  is  a  disease,  a 
terrible  disaster  that  befalls  a  man. 

Turgenev's  young  heroines  represent  the  hope  and  the 
beauty  of  a  young  soul  and  the  famous  Russian  critic 
Ovsianiko-Kulikovskii  claims  that  the  best  in  Turgenev's 
feminine  characters  were  only  hints  on  the  author's  part 


o 

Yarmolinsky,  Turgenev;  The  Man,  His  Art  and  His  Age,  p.328. 
^Ibid. ,  p. 253  . 
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"at  the  possibility  of  such  feminine  strongly  marked  person¬ 


ality.  ,  . 


II 


10 


Turgenev  became  a  victim  of  what  G.  Vinnikova  calls 
a  "fateful  love"  for  the  famous  French  singer  Pauline 
Viardot  and  "one  imagines  that  this  incomplete,  ambiguous 
liaison  offered  him  the  satisfaction  of  self-pity  and  allow¬ 
ed  him  to  nurse  a  sense  of  frustration  and  unfulf  illment , 

12 

It  undoubtedly  to  "...some  degree...  nourished  his  work." 
Turgenev  compensated  for  the  void  and  the  lack  of  love  that 
he  felt  by  creating  the  heroines  who  "on  the  ground  of 
moral  beauty,  of  the  finest  distinction  of  soul,"  form  "one 
of  the  most  striking  groups  the  modern  novel  has  given  us."^ 


^^D.N.  Ovsianiko-Kulikovskii ,  "Turgenev,"  Sobranie  sochinenii 
S.  Peterburg:  Izd-vo  Obshchestvennaia  kniga  i  knigoizdat. 
Prometei,  1910),  v.  2,  p.ll9. 

^^Yarmolinsky ,  Turgenev:  The  Man,  His  Art  and  His  Age,  p.234. 
^^Ibid. ,  p.234. 

13  ... 

Donald  Davie,  Russian  Literature  and  Modern  English  Fiction: 

A  Collection  of  Critical  Essays  (Chicago:  The  University  of 
Chicago  Press,  1965),  p.53. 
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